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EXPOSITION ART JURY. 

The meeting of the Juries of Award in the 
art department of the Pana.-Pacific Expo- 
sition set by Director Trask for May 3, has 
been postponed until May 24, according to 
despatches received by members of the said 
Jury here, from Mr. Trask, on the eve of 
their departure for San Francisco. The rea- 
son for this postponement is thought to be 
the state of unpreparedness of the art ex- 
hibit at the Fair. 

The appointment of this Jury and its pro- 
posed assemblings has seemingly been con- 
ducted in a haphazard manner, and no in- 
formation has been given out by Director 
Trask to the press or artists in general re- 
garding it, nor has the Art News corre- 
spondent in San Francisco been able, thus 
far, to obtain any direct or definite infor- 
mation from Director Trask on the subject. 
When Joseph Pennell, McClure Hamilton 
and Walter McEwen, who have all been ap- 
pointed on the American Jury arrived in 
New York last week from Europe, in re- 
sponse to cables from Director Trask re- 
questing their presence in San Francisco on 
May 3, they were unable to obtain any infor- 
mation whatever from their fellowrmembers 
on the Jury here, or from anyone, and the 
Art News was obliged to inform Mr. Pen- 
nell that it, too, was without any informa- 
tion or even knowledge of the composition 
of the Jury of art awards. 

Might it not be well for Director Trask 
to keep the press or, at least, the art jour- 
nals of the country informed as to the news 
of his department? He made seemingly 
sincere promises to the Art News, at least, 
that he would do this last year, but thus far 
has never communicated a word of the infor- 
mation, needed and necessary for exhibiting 
artists, jurymen, etc. 



FOR BETTER POST CARDS. 

Due to the suggestion of Miss Clara 
T. MacChesney, the Association of Women 
Painters and Sculptors has started a com- 
petition for postal cards of a more artistic 
character than those hertofore and now 
published to New York and its suburbs, to 
be held in January, 1916. 

Any medium may be used for the designs 
which must hot be less than 8 by 10 inches 
and preferably 10 by 16 inches at the largest 
It is suggested that watercolors can be re- 
produced better than oils and that simple 
flat tones are preferable to complicated de- 
signs. The Association hopes that such 
a large number of beautiful designs will/~rJe~ 
submitted for the coming exhibition that 
publishers will become interested, and will 
buy and place the designs on the market, 
and thus improve the character of the post 
cards now on sale. The competitive prizes 
will be awarded and entry blanks will be 
mailed those desiring to contribute on Nov. 
1st next. Further particulars will be fur- 
nished by the Chairman of the Post Card 
Committee, Miss Clara B. MacChesney. 



IN KARL BITTER'S HONOR. 

A public memorial meeting in honor of 
the late Karl Bitter, sculptor, will be held 
on May 5 in the hall of the Society for 
Ethical Culture, 2 W. 64 St. Among the 
speakers will be Dr. Felix Adler and Messrs. 
George McAneny, Herbert Adams and 
John G. Milburn. The invitations are issued 
in the name of the National Sculptors So- 
ciety, the National Academy of Design, the 
Architectural League of New York, the 
National Institute of Arts and Letters, the 
Art Commission, and the Century Associ- 
ation. 



FRIENDS OF ART COMPETITION. 

So much interest has been felt in the 
sculpture competition for cash prizes offered 
by the Friends of Young Artists, that it is 
expected the exhibition to open at the Rein- 
hardt Galleries, 565 Fifth Ave., Apr. 26, will 
comprise nearly 200 different ideas in clay 
and plaster of the subject "War." The com- 
mittee of arrangements of the exhibition in- 
cludes Miss Anna K. Hyatt and Messrs. 
Frank Purdy and W. deB. Nelson. On the 
advisory board are Mrs. Harry Payne Whit- 
ney, Thomas Hastings and Edward H. 
Blashfield. 



FARRAGUT FOR ANNAPOLIS. 

The Gorham Company won the competi- 
tion for the Farragut stained glass memorial 
window, which is to be erected in the au- 
tumn, in the chapel at the Annapolis Naval 
Academy. The design is by Frederick Wil 



NO ASSOCIATES ELECTED. 

There is wailing, weeping and gnash- 
ing of teeth in the studios over the failure 
of the Academy to elect even one, of the 
22 men nominated for associates at the 
meeting this week, no candidate hav- 
ing secured the two-thirds vote neces- 
sary to election. Such an occurrence 
is unprecedented and is said to be prob- 
ably due to the unwillingness to swell the 
numbers of the voting body of the_ Acad- 
emy numbers in view of the coming elec- 
tion for President, next Wednesday, 
Apr. 28. 



CANADIAN PATRIOTIC EXHIBITION. 

H. R. H. the Duke of Connaught opened 
on Apr. 8 in Ottawa the exhibition of pic- 
tures and sculptures given by the Canadian 
I Artists including Princess Patricia, in aid 
J of the Patriotic Fund. There are more than 
80 paintings and sculptures. The Princess 
contributes a floral painting, "White Nar- 
cissus," "March Evening — A Thaw," is by 
A. Suzor Cote; "Lamplight," by Ernest Fos- 
bery; "Herring Fishing — Bay of Funday," 
by John Hammond; "Her Treasure/' by F. 
S. Chaloner; "Cloud Shadows," by J. W. 
Beatty and "A Nor'easter — Bonaventure Is- 
land," by Frank Brownell. 



A CURIOUS PROPOSITION. 

Sir Hugh Lane, the English collector 
and dealer who arrived here this week 
from London, brought with him a remark- 
able proposition — namely, the offer of John 
S. Sargent to paint the portrait of any one 



VALUE OF A PORTRAIT. 

Testimony is still being taken before a 
referee in the suit of the Princess Lwoff- 
Parlaghy, to recover $15,000 from the estate 
of Frederick Townsend Martin, which she 
claims is the value of a three-quarter length 
standing portrait of the deceased, painted 
by her. and ordered by Mr. Martin. 




EARL OF GUILDFORD 
George Romney 
From the Earl of Sheffield's Collection 
At the Lewis & Simmonds Galleries 



desiring the same, the proceeds to be given 
to the Red Cross, and the English Hos- 
pital of the order of St. John of Jerusalem 
in England. Sir Hugh also stated that he 
stood willing to personally pay $50,000 for 
such a portrait, and expected that some- 
one would "top" this offer, which as the 
Art New goes to press, has not yet been 
done. 

This is a curious incident. Sargent 
needs no advertising and Sir Hugh "likes 
the limelight." The result of the proposition 
will be interesting. 



FOX ON FAIR ART JURY. 

Mr. William Henry Fox, Director of the 
Brooklyn Museum has been appointed by 
the Swedish Commissioner to the Pana.-Pa- 
cific Exposition on the International Jury 
of Awards to represent Sweden with the 
Swedish art commissioner, Mr. Anselm 
Stursberg. Mr. Fox will soon leave for San 
Francisco to attend the meeting of the In- 
ternational Art Jury there on May 24. 



The case is a most interesting one, to 
artists and art-lovers, and were it tried in 
open court, would draw a large attendance. 



ACADEMY FREE ADMISSIONS. 

The following figures will give an esti- 
mate of the increase in attendance at the 
Academy exhibition during the current free 
exhibition which closes tomorrow night, 
over that at the last paid admission winter 
display. 

Average attendance during the winter ex- 
hibition weekly — 1,231. 

Average attendance during the present 
Spring display weekly — 7,339. 

An increase of three thousand catalogs 
sold was recorded this week. There has 
been no increase in sales and some # artists 
are of the opinion that free admission has 
kept regular buyers away. 

The attendance last week fell off fifty per 
1 cent. 



WEIR FOR PRESIDENT. 

Edwin Ii. Blashfield, who seems to 
have been constituted a committee of one 
on the question of the election of a Presi- 
dent of the National Academy to succeed 
John W. Alexander, issued a statement 
on Tuesday to the effect that there would 
be no contest at said election as Hiarry 
W. Watrous, for many years the efficient 
secretary of the Academy, who still holds 
that post and who was thought to. be the 
logical candidate for President, and to 
deserve that position from his long years 
of service — had declined to run in favor 
of J. Alden Weir, the eminent painter 
and Academician. 

In his statement Mr. Blashfield said that 
the academicians believe that their impera- 
tive need is for a larger gallery in which 
to house the exhibitions of the members 
and that the best way to that end was to 
find a candidate who could command a prac- 
tically unanimous vote. 

t "J. Alden Weir," said Mr. Blashfield, 
"more than any other man is suchan ideal 
candidate. Mr. Watrous had a large follow- 
ing among the academicians, but in order to 
minimize disagreement and avoid contest 
he renounced his candidature. 

"A group of men with Mr. Watrous as 
their chairman called on Mr. Weir a week 
ago. Mr. Watrous, as spokesman, invited 
Mr. Weir to stand for the presidency and 
offered to nominate him on election day. 
Mr. Weir, who is as modest as he is genial, 
hesitated a long time, but finally accepted. 
By reason of the generous attitude of Mr. 
Watrous, which is heartily appreciated by 
his comrades, all possibility of dissension 
is obviated." 



ALLIED ARTISTS SHOW. 

The Allied Artists of America, which or- 
ganization began its career modestly last 
year with an exhibition at the Municipal 
Art Gallery, has made such strides both in 
membership and scope that it will this year 
bid the public welcome to a second annual 
show, as a full-fledged institution, in the 
Fine Arts Building, from May 5 next The 
exhibition is to be free. 

The public will not be given simply a 
replica of an academy show, for the society 
continues to stand for the spirit of inde- 
pendence that brought about its conception. 
There will be no jury, no hanging com- 
mittee, and no pre-emption of line and 
space by particular painters. Even medals 
will be taboo; for at the annual meeting held 
last week, an offer of an art-lovinar Maecenas 
to provide a fund for the annual award of 
the full list of gold, silver and bronze medals 
was unanimously voted down, as an expres- 
sion of the determination of the society to 
make its expositions simply and solely the 
opportunity for its members to display 
their productions. 

The method of exhibition is as follows: 
The. fifty odd exhibiting members or their 
representatives will meet April 24 and draw 
lots of space, the walls of the galleries 
having previously been divided according 
to the number of exhibitors, making al- 
lowance for sufficient wall space to separate 
the pictures. Paintings will be hung in 
groups by the individual exhibitors, in the 
Vanderbilt and South Galleries. In the 
Middle Gallery, whose wall space will be 
increased by screens, there will be hung 
exclusively drawings and sketches in all 
mediums. The sculptor members will show 
their woks with the paintings as juxtaposed 
in a private gallery. 

To emphasize its national scope the 
A. A. A. is making an amendment to its 
constitution providing for the election o"f 
a second vice-president and two additional 
members to the Board of Control from art 
centers outside N. Y. City. Chicago and 
Phila. have recently contributed such mem- 
bers as Louis Betts. O. D. Grover, F. C. 
Bartlett, W. Irvine, I. Seiffert, R. B. Far- 
ley and W. H. K. Yarrow. The member- 
ship has doubled within the past year, and 
the Board of Control elected at its annual 
meeting April 15, the following officers: 
President, Ernest Albert; Vice-President, 
Hobart Nichols; Rec. Secretary, H. Ledyard 
Towle; Corresponding Secretary, G. Glen 
Newell; Trea., Frank A. Bicknell; Board, 
Paul Cornoyer, Orlando Rouland, F. Luis 
Mora and Arthur Crisp. 



AMERICAN ART NEWS. 



SERIOUS AND "FUNNY" ART. 
(By the Second Viewer) 

There is a time-honored feeling that fine 
painting, fine sculpture or fine drawing have 
little to do with exaggeration, and that 
straining a point for humor is as reprehen- 
sible as over-wrought pathos or cloying sen- 
timentality. The revolt from the saccharine 
to the vulgar, which is exactly the kind of 
revolt certain young painters are now en- 
gaged, in, is. quite as revolting as the reel of 
the commonplace, the smug and the com- 
placent. 

: The greatest -and most serious art has its 
element, of humor, a subtly incorporated hu- 
mor that never stales. But the elevating 
sprightliness of a -Haydn symphony is a 
far cry from the "horsey" wit of a barrack- 
room ballad. 

One. felt this week in looking over the 
work of confessed American "humorists" at 
the Folsom Gallery after seeing such serious 
exhibitions as those of some of the Blakeslee 
pictures at the American Art Galleries, the 
landscapes by old masters at Ehrich's, the 
Korbel and Goldbech oils and sculptures at 
Reinhardt's and the Dannats at Gimpel and 
Wildenstein's. 

-Some of the Blakeslee pictures offered the 
kind of humor which can enliven and refresh 
fine painting without making a fool of either 
subject or painter. Could any one possibly 
miss the delightful vein of humor which 
animates the portrait of Lord Huntington 
attributed to Romney. The jolly solid Brit- 
isher in ribboned top hat with his irresis- 
tible good nature has suffered no "impish" 
exaggeration at the hand of Romney or one 
of his lesser followers. No necessity for 
caricature here. The distinction between 
caricature and characterization is an insist- 
ent and essential distinction. Goya's por- 
trait of Charles III of Spain is another bust 
portrait that contains a delightful grain of 
humor. The gay old monarch with his red 
coat and gold-headed cane has his very soul 
laid bare in this unsparing presentment. One 
may smile with Goya, with neither ridicule 
.nor contempt, for the marvelous subtlety 
with which the Spanish master revealed the 
wart, the beak, the low tophead and the dia- 
bolical smile of this regal gentleman. Hu- 
mor again one finds in several charming 
works given to Opie, in the children "Going 
to School," especially. 

The Blakeslee West and Copley. 
There is usually a laugh among artists at 
the mere mention of Benjamin West. Poor 
Benjamin was certainly guilty of many 
frightful canvases., ■■ JBut when one sees such 
a work as the large "Conversion of Saint 
Paul," in the Blakeslee collection, one is 
glad to accord the Quaker friend of George 
III, full honor. This West is worthy of 
any museum in the world, if only for the 
landscape it contains. Copley's "Battle of 
Dunkirk," while a long distance behind his 
"Death of Major Pierson" as a battle-piece, 
contains passages of beautiful painting and 
color of great distinction. The Copley (?) 
"Fortune-teller," a wandering canvas of 
questionable authenticity, is as genuinely 
"funny" as weak painting can be. ' f 

Korb"el and Goldbeck. 

There was an entire dearth of humor in 
the joint exhibition of sculpture by Mario 
Korbel and painting by W. D. Goldbeck at 
Reinhardt's until Mr. Caffin threw his criti- 
cal lance. It was well aimed — this lance, 
and well-fashioned, and moreover — well de- 



served, but it may be said in extenuation, 
that if Goldbeck makes happy John McCor- 
mack look like Oscar Wilde, Korbel in his 
sculptured head makes him look like inno- 
cence itself. Goldbeck's ability is remark- 
able and it is difficult to believe that he is to 
remain concerned for superficial qualities. 
It is a pity that Mr. Korbel spoiled so good 
a motive as the "Seasons" with four female 
nudes that smack of the school concour. 
Korbel's heads of children are charming in 
certain ways, the Kaspar Peschel especially. 
Mr. Goldbeck's outdoor canvases reveal his 
present faults very clearly. A smart por- 
trait painter taking a holiday in the open 
should take care how he employs his brush. 
One commends Mr. Goldbeck's merits as a 
technician. They are however too obvious 
to merit remark. 

Dannat's Landscapes. 
William T. Dannat's fame, to the average 
American, hangs largely on his large and 
effective figure composition "The Quartet" 
, in the Metropolitan Museum — a distinctly 
modern picture. In the landscapes now on 
view at Gimpel and. Wildenstein's. In these, 
Mr. Dannat revives somewhat the spirit of 
Watteau, Fragonard, and Lancret, with rep- 
resentations of romantic forests and gar- 
dens of weirdly enchanting beauty. In only 
one of the twelve canvases does the artist 
employ the figure conspicuously and in that 
single instance' (La Passion de Don Rod- 
eric) he does it so naively that one scarcely 
recognizes the robust talent that gave us. 
the vivid realism of "The Quartet." Emi- 
nently, serious are these Dannats. 

The Humorists. 
One is accustomed to the sort of humor 
possessed by Henri, Luks, Bellows and 
Glackens. They can be as funny in color as 
they are now in black and white. These are, 
able men, so too are Boardman Robinson, 
John Sloan, Cesare, Chamberlain, Stuart 
Davie, Glen Coleman, Guy du Bois, Alfred 
Frueh (the paper-figure man) and Glinten- 
kamp, all of whom give us a more or less 
uproarious session at the usually sedate Fol- 
som Gallery. James Britton. 



Old Masters of Landscape. 

The exhibitions at the Enrich Galleries, 
707 Fifth Ave., are most intelligent object 
lessons in the study of the old masters. On 
the present occasion the firm has grouped 
eight landscape works, Dutch, Italian and 
English, which form a most' attractive dis- 
play. At the very top of the list stands the 
beautiful farm scene, bathed in amber light 
and signed by Solomon van Ruysdael. How 
delightful is the passage, which shows a 
string of wagons by the barns of the middle 
distance. It has all the quality of a fine 
figure Rembrandt and as good drawing as 
a landscape by that master. Jan Wynants 
holds fast to a fine reputation with the 
"Landscape with Sportsmen," returning 
from the hunt, and the harvest scene near 
the fine~ architectural detail of the "Chateau 
de Gleves." 

The "Seashore Scene" of Francesco 
Guardi has an artistic gayety of handling 
which is most- fascinating, figures shipping 
and buildings sharing in the carnavalesque 
feeling. There is a fine breeze turning the 
sails of "The Old Mill," by which, cattle 
browze, in the work by "Old Crome." By 
the here but little known Dosso Dossil 
there is a sylvan scene, where a couple of 
caressing lovers are watched by two young 
boys. By Abraham van Strig there is work 
of fine quality, a "Landscape with Cattle," 
on the shores of a stream, and Abraham van 
Borssum has also a capital "Cattle" and 
landscape work. 
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Bertschmann & Maloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Most of largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE, NEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

& WORKS OF ART 
741 FIFTH AVE. / NEW YORK 

'26 Kingr St, St. James' London 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Print 

CLAUSEN ART ROOMS 

•21 Madison Avenue Near 59th St. 



MACOMBER COMPANY, m c 

Insurers of Works of Art 

Special attention 'given to this branch of in- 
surance. The largest clientele in'this country. 
51 WALL STREET, NEW YORK 



T. Austen Browne's Landscapes. 

When a man like T. Austen Browne, who 
is displaying a number of his works at 'the 
Ralston Galleries, 567 Fifth Ave. to May- 1 
can paint such strikingly artistic canvases as 
"Woojdmen^:the --streets scene, at r-^Etaples, 
Twilight," "At the Casino Gate" and "ta- 
mier's Lake," it is a pity he should force the 
color note as he does in "Ploughing" and 
"The Wood Sawyer," among other works. 

In the first of the last mentioned, the off 
horse is painted a bright red and the logs 
in the latter are of the same startling hue. 
The proceeds of the sale of one picture, 
"The Fold," are to be forwarded to the fund 
in aid of the Belgians. There is in the ma- 
jority of the works a great deal of local 
color, unchanged by light or shade, but 
which riots nevertheless in joyous freedom 
from conventionality. 

As the painter is a member of various 
distinguished art societies, is represented in 
various national and municipal galleries and 
has received; four gold and one silver medal 
in Germany and Spain, he has very good 
reason to be satisfied with his art and its 
rewards. 

A Painter of the "Old West." 
W. Herbert Dunton, who has now come 
to be recognized as a leading painter of 
the "Old West," is holding an exhibition 
of 14 oils at the uptown Braus Galleries, 
2123 Broadway, through May 1. The art- 
ist, although still in his early thirties, has 
met with unusual success, and his works 
have been exhibited in many of the leading 
museums throughout the country. He has 
spent a considerable part of each year since 
1900, living among Indians, old-time trap- 
pers and cow-punchers, studying their types 
and making friends with them and has thus 
been enabled to portray them with rare sym- 
pathy. In the present display he shows sev- 
eral new canvases, among them, "The Open 
Range," full of light and space. "The 
Promised Land," with a good sky and inter- 
esting design, "The Range Rider," expres- 
sive of the life of the plains, and an interest- 
ing portrait of "Frank Riley, Under Sheriff 
of Tuscan, Arizona, 1880—1884." At his 
exhibition of eight canvases, recently held at 
El Paso, Texas, seven were sold, and there 
were several thousand visitors. 



Men Horses and Dogs, by Voss. 

At the Ackermann Galleries, 10 East 46 
St., there are a score of interesting portraits 
of men and women on horseback, of horses 
alone and of well-bred dogs, by F.JB. Voss, 
a grandsone of the late Wm. H. Neilson of 
Far Rockaway, Is. I. -Among the horses 
are Captain E. B. Cassatt's "Flying 
Fairy,"; F. Ambrose- Ciark's : "Night Hawk" 
H. S. Page's "GoldPlate," J. Watson Webb's 
"Los -AMamos/' Mrs. Payne" Whitney's 
"Cherr^ Malg^e" arid Mrs. B, BV Lewis' 
"Shamrock. f ^fisses Louisa and Marion 
Wilson 'are shown on -their poiiies ^Robert 
L. Gerry," Esq., M. F. Ti. oh "Hamsah," and 
G. L. Appleton, Esq., oh ''Web Carter." 
The dogs are Mr. E. H. Carle's Sealyham 
terrier "Punch," Mrs. R.T. Wilson's fox- 
terrier "Tommy" and the pointers of Mr. 
R.F. Wilson. 



Schumacher's Flower Paintings. 

.-Tlxe^l^J^^ 

by William E. Schumacher how oh at the 
Daniel Galleries, 2 W. 47 St.; through May 
4, shows a marked advance in this painter's 
work over his exhibition of last year when 
he displayed figure pieces and portraits. The 
technique which he employs (that of neo-im- 
pressionism) lends itself with greater advan- 
tage to flowers, in which it produces a deco- 
rative and scintillating effect, than to fig- 
ures which he did not make effective by his 
harsh square blocks of pure color. The pres- 
ent display is more refined than those of 
previous years, better in color and more in- 
teresting from its subjects. The artist has 
selected such homely flowers as tulips, dah- 
lias, phlox, cosmos and Queen Ann's Lace, 
and combines them in a tasteful and deco- 
rative manner. He shows three "Studies in 
Chromatic Music Scale," in which he runs 
the gamut of palette and obtains a pleasing 
result. 



Miniatures at Klackner's. 
At the Klackner Galleries, 7 W. 28 St., 
there is now on view a case of attractive 
miniatures evidently good portraits, by He- 
lene Paulini. There are sixteen examples 
and among the more notable examples are 
those which represent Miss Cornelia Rup- 
pert, Miss Marta Henkel, and the lady 
seated at a window who is simply cataloged 
as "portrait." There are several miniatures 
of members of the Bernheimer family. 



Antique Laces at Ehrich's. 

A beautiful collection of antique laces is 
<hown at the Ehrich Galleries. 707 5th Ave.* 
through Apr. 30 including rare needlepoint 
and Bobbin laces of the XVI to XVIIIcen- 
turies, Venetian, Rose, Roseline Flat and 
.Grospoint, Milan Argentan, Alencon and 
Point d'Angleterre, formerly in the collec- 
tion of Signora J. Arrigoni of Milan. 

This small but choice collection has been 
selected with the greatest care and taste 
and all specimens are truly unique, many 
of them unknown even to the great Euro- 
pean galleries. To add distinction to the 
display there are also several panels of the 
Renaissance period from the famous Demi- 
doff collection. Some XV century Haute 
Lisse tapestries are of exquisite desigir 
and workmanship. 



Salmagundi Thumbbox Display. 
Some six hundred thumbbox sketches 
comprise the present Salmagundi exhibi- 
tion which opened in the Club Gallery, 14 
W. 12 St., on Apr. 16 with the usual smoker 
and will continue through May 1. A thor- 
oughly representative number of painters 
are represented. There are examples of 
David J. Gue, Paul Cornoyer, Eliot Clark, 
F. J. Waugh, Gustave Wiegand, Jonas Lie, 
Edmund Greacen, John Ward Dunsmore, 
Guy and Carlton Wiggins, W. Merritt Post, 
Cullen Yates, W. L. Quinlan, Everett War- 
ner, Warren Davis, Bruce Crane, Irving 
Couse, Granville Smith, W. A. Coffin, and 
many others equally interesting. 



Public Library Print Additions. 

The customary annual exhibition of "re- 
cent additions" has been opened by the 
Prints Division of the New York Public 
Library, in the Stuart Gallery (room 316) 
of the Library building at 5th Ave. and 42 St. 

This year, three larger groups dominate 
the exhibit — a noteworthy addition to the 
Avery collection, made by Mr. Sam. P. 
Avery, the gifts and bequests of the late 
Mrs. Henry Draper, and the prints from 
the estate of the late Samuel Isham. There 
have been other gifts, however, smaller in 
extent but interesting. in character. Amer- 
ican artists,' particularly, have again con- 
tributed their work. 

The Avery gift includes etchings by Gue- 
rard, Jacque, Manet, J. Foxcroft Cole, 
Thomas Johnson, Lopisgich, Ringel d'lll- 
zach, Veyrassat, Buhot, Equsquiza; G. A. 
Hoffmann, Habert-Dys, Lefort, Flameng, 
Kopeping; drawings by Buhot, Bracque- 
niond, Goeneutte Dore, Pissarro, Daubigny 
and Seymour Haden; lithographs by Le- 
gros, Detaille, Millet ("The Sower"), Raf- 
faelli;. "Josey's mezzotint ^of Whistler's 
painting of his mother; F/S. King's en- 
graving of the "Book-Plate of the Printer's 
Devil," and the portrait of Naude by Mellan. 

From Mrs. Draper there came etchings by 
Haig (79 pieces), Pennell (views of New 
York), Mielatz, Piatt, Par-rish, Monks, 
Coxe; lithographs by Berthon, Kallmor- 
gen, Volkert; drawings by Pennell and 
Haig; stipple engravings by Bartolozzi, 
Sintzenich and others. The prints that had 
belonged to the. late Samuel Isham cover a 
wide range of styles and methods, and re- 
flect a catholic taste. Among them are 
etchings, by. Ribot, Besnard, Viori, DesSpu- 
tin, Lancon, Fortuny, Garolus-Duran, Her- 
vier, Delacroix, Daubigny, Latenay, Bacher, 
Coiirtry; a glass cliche by.Corot; and draw- 
ings by Willette and Rops. 

Several etchings by Heinrich Wolff, who 
uses the roulette as an independent tool, 
are the gift of Mr. Athertori Curtis, of Paris. 

From, various sources have come etchings 
by 'Be jot, , Beurdeley, F. M. Armington, 
Svabinsky; lithographs by Albnert Sterner, 
Isabey, Hnatek, Toulousie-Lautre^ Ludwig 
von' Hofmann ("Taenze"); wood-engrav- 
ings by W. G. Watt, Cole, Fritz Endell, 
Jiranek, and Helen Hyde (with the original 
blocks :for .printing in color); and book- 
plates by A. J. Brown, J. W. Spenceley, 
W. F. Hopson, A. N. Macdonald, R. M. 
Pearson and E. B. Bird. There is also an 
impression of F. J, Fritsch's colored litho- 
graph- of the "38th Regiment, Jefferson 
Guar ds f 'X . with „th e a City H aU h .i rir»t he „baek- 
ground, interesting to collectors of New 
York City views. 

In the print gallery (room 321) there is 
on view an exhibition illustrating the "Mak- 
ing of a. Line Engraving." And in room 322 
the remarkable John L. Cadwalader collec- 
tion of mezzotints is still on view, as well 
as some cases with material showing how 
etchings and wood-engravings are made. 

Relief Bronze of Whitman. 
There is now on view at the Gorham Com- 
pany's gallery, 36 St. and 5th Ave., a strong 
bronze relief bust portrait of Governor 
Whitman by Helen Sahler. The head is in 
alto-relief turned in three-quarter to the 
left and in the upper right hand corner of 
the field figures a coat of arms of the State. 
The Governor sat for the work shortly after 
his election and the likeness is an- excellent 
one. 



Arlington Art Galleries 

274 Madison Ave. bet. 39th & 40th Sts. 
MODERN PAINTINGS 
OBJECTS OF ART 

Exhibitions br Leading American Artists 
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939 Madison Avenue, New York 
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Rare Etchings, Mezzotints Printed in Colors, 
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AMERICAN ART NEWS. 



Interior Decoration Exhibit. 

At the yearly convention of the American 
Federation of Arts at Chicago, last May, it 
was voted to ask for an exhibit of art re- 
lating to the subject of Interior Decoration, 
and Mr. William Sloane Coffin of New 
York was appointed a committee of one to 
this end, and at the annual meeting of the 
Art in Trades Club of New York, last 
Autumn, the club agreed to co-operate in 
every possible way and appointed Mr. Coffin 
chairman of a committee to assemble this 
exhibit. Mr. Frank Alvah Parsons, presi- 
dent of the N. Y. School of Fine and Applied 
Art and Mr. William MacDougal Odom, head 
of the department for Architecture and In- 
terior Decoration in r the same school, were 
appointed to co-operate with him. 

The purpose of this exhibit now on at 
the Metropolitan Museum, is to state 
and illustrate the fundamental principles 
of art as they are { , related to the 
subject of Interior Decoration and Furnish- 
ing. The following week the exhibition 
will be one of the principal features at the 
Eastern Art and Manual Training Teachers 
Association Convention at Buffalo, and then 
it will go to the Convention of the American 
Federation of Arts at Washington. After 
this it will become the property of the 
Federation and will be sent over the country 
with its other exhibits. This exhibit is 
particularly unique in that it is the first one 
of its kind prepared in this country. 



Civic Art Exhibition. 



The Municipal Art Society of N. Y. will 
hold an exhibition of Civic Art, May 5-21 in 
the galleries of the National Arts Club, 119 j 
Er 19 St., under the patronage of Mayor I 
Mitchel, Borough President Marks, the ! 
heads of City Departments, and of leading 
citizens, including Mrs/ Harriman, Otto 
Kahn and others. 

Its purpose is to show something of what 
the City of New York is doing along art- 
istic lines in its public works. The exhibi- 
tion will consist of drawings, sketches, 
models and photographs of what has recent- 
ly been done and of plans under way, and 
possibly, others now under consideration for 
future development. 



Variety at the MacDpwell Club. 

Four groups of artists instead of one as 
usual, have borne down on the MacDowell 
Club for the final exhibition of the season 
of watercolors, pastels and drawings which 
remains to May 9. The result is most grati- 
fying for the artistic cohorts are headed by 
Bellows, Henri and Reuterdahl and ended 
by three most brilliantly precocious young- 
sters, a girl, Andree Ruellan, aged 8, Ben- 
jamin Greenstein, 14, and L. Burt also in 
his teens. 

Mr. Bellows has a striking war composi- 
tion with a Spahi raising a wounded man 
from a field of dead, and a night scene with 
sleepers and lovers in a city park. Henri 
has characteristic pen and ink figures and 
Reuterdahl, Mexican and European water- 
color naval souvenirs. By little Miss Reul- 
lan there are groups of most clever sketch- 
es. Young Greenstein has drawings no- 
tably of the nude, that would do credit to 
a master hand, while young Burt in less 
subtle, but vigorously artistic fashion, gives 
his ideas of nude and other subjects. 

Eliza Schwarz has a fine fish subject in 
watercolor and F. K. Detweiller sends in the 
same medium some highly artistic Parisian 
and Venetian scenes. Pastels on symbolic 
and poetic subjects show the artistic hand 
of Teresa Bernstein. Dorothy McNamee 
has a number of clever portrait heads in the 
Holbein vein and, Harriet W. Olcott bright 
semi-caricattired street and saloon studies. 
Katherine Beecher Stetson signs delicate 
watercolor effects and dancer drawings, and 
Sybilla Mittel capital dog and cattle draw- 
ings. 

Others notably represented are Caroline' 



TORONTO. 

"One-man" shows in Toronto, both ama- 
teur and professional have been many of 
late. One of the most delightful, was an 
exhibition of the pictures of Archibald 
Browne, exhibited in his studio. Mr. Browne 
is a poetic painter and loves the twilight 
hours and misty days and the heat of sum- 
mer rather than the sunshine of mid-day 
and the crisp clarity of winter. Of many 
pictures which he has just completed, per- 
jhaps the best is "After the Shower." Mr. 
Browne has confined his painting more par- 
ticularly to Canada, though there are a few 
sketches from his old home in Sir Walter 
Scotts County by the Tweed.— and he has 
shown how varied and how beautiful Can- 
adian scenery may be. Many of the paint- 
ings are from the shores of Nova Scotia, 
and wonderfullv well brought out is the 
quiet sublimity of the sea. Coming closer 
home "there is a delightful glimpse of 
Toronto Harbor at night. 

Miss Estelle Kerr recently held an in- 
formal exhibition of pictures at the Heli- 
conian Club, when her paintings, full of 
summer atmosphere, were much admired. 

The art gallerv at the Grange is filled just 
now by a collection of Chinese paintings on 
silk and paper, loaned by Mrs. H. D. War- 
ren, Sir Edmund Walker and Professor 
Mavor. The latter has contributed to the 
loan exhibition a number of rubbings, of 
stone carvings on the Chinese tombs. (Han 
Dynasty). The paintings include both 



A Dream Garden of Glass. 

Really marvellous is the illusion made by 
Louis C. Tiffany's interpretation in favrile 
glass . mosaic, of Maxfield Parrish's largely 
handled^and distinguished conception of a 
"Dream Garden." This mural decoration, 
50 ft. long by 16 ft. high, is to be placed in 
the lobby of the Curtis Publishing Co.'s new 
building in Philadelphia, and is to be seen 
on invitation aj: the Tiffany studios, Madison 
Ave. and 45 St., until May 1. There is a seg- 
ment of a fountain in the foreground and 
under and about o'erbranching and luxuri- 
antly-fofiaged trees, is a view to a distant 
mountain range, down which water falls and 
where brilliant effects of light are thrown, 
making most complete the illusion of day's 
moods, from early dawn until sundown. 



Sherwood's Belgian Scenes. 

There are now on exhibition to May 1 at 
the Arlington Galleries, 274 Madison Ave., 
a collection of oils and colored etchings by 
W. A. Sherwood, long a resident of Ant- 
werp. In manner of painting, a,s well as in 
his titles, the artist takes the Whistler pose 
and, fortunately- for himself, with much art- 
istic success. His landscapes and marines 
are rather better than his portrait and figure 
works, but the latter are quite effective. No- 
table among the landscapes, where wind- 
mills and canals are prominent, are "The 
Shower," ''Evening," "Moonlight" and 
"Yser— Morning," and "Yser — Evening^' — 
the two last exceptionally artistic. 

In the same low tone as the landscapes 
are the figure works. Here are notable the 
female figure in a studio called "Variation 
in Grays," the portraits "In Wistaria and 
Black and Red and Gray," and the two 
heads covered with lace. The etchings are 
effectively handled and excellent in charac- 
ter. 



At the Little Gallery. 

In the Little Gallery at 15 E. 40 St., is to 
be seen for some days an interesting little 
display. There are Persian ceramics, with 
beautiful glazes, found in buried cities, once 
the centres of the world's highest civiliza- 
tion, proof impressions of the engravings 
of the small masters of the XVIII century 
in France and original hand illuminated 
maps printed by the Pantins at Antwerp in 
the XVI century. 



BROOKLYN PRINT GALLERY. 

On Monday the Print Gallery at the 
Brooklyn Museum will be opened to the 
public. A feature will be the recent Rem- 
brandt Club gift of the Canfield collection 
of Whistler lithographs. 




The Gorham Foundries 

give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
€L Particular attention is being 
given to the patining of statu- 
ettes. 

CL The Gorham Galleries are a 
continual exposition of every - 
ihing new in contemporaneous 
sculptures. 

Correspondence Solicited 

THE GORHAM CO. 

FIFTH AVENUE and 36th STREET 
NEW YORK 



At the Ehrich Galleries 



CHATEAU DE CLEVES 
Jan Wynants 



MINNEAPOLIS. 

The exhibition at the Art Institute, of the 
Artists' League and work of the Alumni 
Association of the local School of Art, has 
just closed. In contrast to the work of to- 
day, that of its early American portraitest, 
loaned by the Vose Galleries of Boston, was 
most interesting. 

For a time, the Hill collection of twenty- 
two Barbizon pictures will continue the 
feature in the Institute's Dome room. The 
three months loan of this group of paintings 
has been highly appreciated, and from it the 
Courbet "Deer in Forest" remains as a gift 
to the permanent collection. 

At the request of Mr. J. J. Hill, the 
Public Library Board has consented to place 
in the Art Institute, a painting, presented 
some time since by Mr. Hill to the library, 
"The Battle of Tel-el-Kebir, 1883," by 
Alphonse de Neville. 

The Institute has been given a painting by 
Constant Troyon, "The Red Cow." It is a 
gift from Mrs. Frank T. HefTelfinger in 
memory of her father, the late Frank H. 
Peavey. 

To the XVIII Century period room, has 
been added by purchase from the Dun- 
woody Fund, the portrait of Lord Clarendon 
(1638-1709), by Sir Peter Lely, reproduced 
in last week's Art News. Also by purchase, 
the still life, by Albert Andre becomes a 
part of the permanent collection. 

Two important exhibitions are scheduled 
for the Institute this month! One, a se- 
lected group of paintings from the 19th 
annual display of the Chicago Society of 
Artists from the Chicago Institute, the 
works of artists in Chicago and vicinity, 
some thirty or forty canvases; the second 
is delightfully hung in two galleries, a 
retrospective exhibit of some fifty or more 
paintings. by Alexander and Birge Harrison, 
shown in many important museums of the 
country, M. C. Wells. 



NOTES FROM OTHER CITIES. 

The annual exhibition of works by Ten- 
nessee artists is on at the Carnegie Library 
in Nashville. 



Bean Blommers, J. Paddock. John Sloan, 
Marjorie Organ, Hendrik Lund, Van Deer- 
ing Perrine, H. Vance Swope, L. Duncan, 
Stephen Haweis, Robert Martin and Carl- 
ton C. Fowler. 



NEW ORLEANS. 

Paul Phillipotteaux, the French artist, 
who is now visiting here with his wife, at 
the home of Mrs. Phillipotteaux's sister, 
Mme. Hypolite Laroussini, expresses the 
opinion that the European war will lead to a 
revival of battle paintings and possibly new 
developments in this branch of art. He says 
that "all French artists and art students 
within the age limits have been called to the 
colors, are serving at the front, and are liv- 
ing the things which they later on will 
paint, so that the war gives them an under- 
standing and a viewpoint different from a 
mere observer, while there will be natu- 
rally a. wider appreciation and demand for 
battle pictures." 

A group of oils by M. Philippoteaux is on 
exhibition at the Delgado Museum through 
April 26. These are for the most part por- 
trayals of Egyptian life and customs, are 
faithful to the locality and rich in color. 



Thirty Kansas City artists are showing 
61 canvases in the Fine Arts Institute Gal- 
lery in that city. A jury will award two 
prizes, respectively of $100 and $50, offered 
by the Institute's President, Mr. Samuel W. 
Moore, and Mr. O. H. Dean. 



sketchy traceries of tree and floral subjects 
on silk in brown, such as the "Bamboos, 
and Pine Trees in the Mist," and more 
ambitious story telling pictures, such as 
"Women Gathering. Flowers, and Mush- 
rooms," "The Chess Players," etc. Both 
Japanese and Chinese specimens are among 
the loan collection to which large numbers 
have gathered each day. An exhibition of 
etchings will be next on view at the Grange 
Gallery. 

A benefit exhibition of the sketches of 
Prof. A. P. Coleman, conducted in aid of the 
University of Toronto Hospital Fund is on 
in the University Y. M. C. A., and is not 
only a splendid financial assistance to the 
fund, but also an artistic treat as well. 

Professor Coleman paints for his own 
pleasure only, but he is an artist from every 
standpoint, and a nature lover. He has 
traveled all over the world, and his sketch 
book has ever been with him, and the re- 
sult is a collection of pictures, fresh in 
their coloring, and delightfully handled. 

Irene B. Wrenshell. 



Mrs. Alden Ames of Pittsburgh, formerly 
Miss Maud Murray, a pupil of the Ecole des 
Beaux Arts and of Robert Henri is lectur- 
ing semi-weekly on art at the Pan-Pacific. 



NORFOLK, VA. 

An exhibition of modern oils is on at the 
Irene Leache art rooms to Apr. 30. It con- 
tains pictures by Wm. M. Chase, his portrait 
of "Miss L." and one of his typical still 
lifes, and a number of other good works 
by other well-known American painters. 



G. P. PUTNAM'S SONS Ti-IF rTlWr'FPTI ON HF APT Henry R. Poore, Aut' or of 
Price $2.00 1 nC \^\JFl\^E*r I IWil V/r /\IV I PICTORIAL COMPOSITION 

"The most notable of recent contributions to the subject— scholarly, singularly illuminating."— Phi/a. Inquirer. 

A volume that every painter will want to buy and which will interest lay readers in difficulty over the newer 
m movements in art."— Book News. t 

It comprehends more of the theories of art than any beck we have ever seen."— New York Mail. 



The Art League of Davenport, Rock 
Island and Moline, 111., recently opened 
its first exhibition at the Davenport Public 
Library. 



Mr. E. M. Tierney, proprietor of the 
Arlington Hotel at Binehamton, N. Y., has 
72 pictures on the walls of his corridors and 
restaurant. Recent additions are M. S. 
Raff's "The Wedding Procession'* and "The 
Wedding Breakfast" and C. H. P. Klein- 
sang's "Cavaliers." 



The tenth annual exhibition of the 
Woman's Club of Brockton, M«- ss., is open 
at the Brockton Library, the exhibits being 
chiefly by Boston artists. 



An exhibition, under the auspices of the 
Atlanta, Ga., Art Association is open at the 
Ponce de Leon. 



In addition to the oils from the last 
Carnegie Exhibition at Pittsburgh, now on 
view at the Memorial Gallery, Rochester, 
there is shown a collection of portraitures of 
Whistler, loaned by Mr. Elmer Adler and 
which constitute a pictorial biography of 
*he artist. 
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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
Of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



ANNOUNCEMENT. 
, Realizing the importance and value 
to the art trade and collectors of a 
complete and correct record of prices 
and buyers at the recent record sale of 
the Brayton Ives prints last week, the 
American Art News will supply sep- 
arate copies of this record, as published 
in last issue at 25 cents each, postage 
prepaid, which may be had at, or ordered 
from, the Art News Office, IS E. 40 St. 

WEIR— ACADEMY PRESIDENT. 

It would appear from the seemingly 
inspired public statement of Edwin H. 
Blashfield, published elsewhere in our col- 
umns today, that the election of J. Alden 
Weir as President of the National Acad- 
emy of Design at the Academy's annual 
meeting next Wednesday, to succeed 
John W. Alexander, has been so arranged 
through the retirement of Henry Wa- 
trous as a candidate, that there will be no 
opposition. 



While we have held no brief for Mr. 
Watrous, as the new Academy President, 
although we have favored his candidacy, 
and have the highest regard for Mr. 
Weir, as an artist and a gentleman, we 
must confess that, we, in common with 
the New York art world at least, are 
puzzled by this sudden abandonment by 
Mr. Watrous of his candidacy, and the 
equally sudden turn of events which 
would almost indicate that someone has 
been "playing politics"— even in such an 
august and supposedly non-political body 
as the Academy. 

We had hoped, in common with, we be- 
ieve, the majority of friends and admirers 
of the old Academy, that Mr. Watrous 
would be given the deserved compliment 
of election to the Presidency, if even for 
a limited term, without opposition, and 
thus be enabled to round out his long and 
useful years of important services to the 
veteran organization as its Secretary, and 
we know that Mr. Watrous desired and 
felt he deserved the place and the mark 
of appreciation of his services that his 
election by acclamation would have given 
him. He was also well qualified to serve 
as the Academy's new President, an able 
painter, a thoroughly good and efficient 
business man, and one who, above all 
others, knows the Academy's needs and 
its aspirations, and also the proper and 
safe conduct of its affairs. 

But it seems that Institutions, like cor- 
porations, "have no souls," and when, to 
the surprise of Mr. Watrous and his 
friends, it was found that he was to be 
opposed, the sense of appreciation and the 
compliment that his unopposed election 
would have been, were gone, and he 
gracefully withdrew. 

But while we regret that Mr. Watrous 
could not have been honored by a de- 
served election to the Academy's Presi- 
dency, we are gratified that the choice 
should have fallen upon J. Alden Weir, 
and also that Howard Russell Butler will 
be chosen as Vice-President. Weir and 
Butler should make an able team and one 
that should produce good results for the 
Academy. The personal charm and pop- 
ularity of Mr. Weir, his "winning ways," 
and the business ability and also the pop- 
ularity of Mr. Butler, while botri are able 
painters, will supplement and complement 
each other. 

So we wish the probable new President 
of the Academy, and his probable run- 
ning mate as Vice-president, all success. 



CORRESPONDENCE 



"The Retort Courteous." 



Editor, American Art News. 
Dear Sir: 

My reply to Mr. Vezin's mistake about 
my recent little letter on art censorship is 
simple. I do not deny his right to "com- 
plain." What I deny is his right to use a 
pistol. The world of ideas is not to be suc- 
cessfully dealt with in that way: it is the 
way of the bigot. It is the German's pres- 
ent notion, the idea that the world of the 
spirit belongs to the mailed fist. 

It doesn't. Feeling is an individual thing. 
Thought is an individual thing. Art is an 
individual thing. Life itself is an individ- 
ual thing. Interference with the individual, 
therefore, checks all these things. This is 
as old as the hills and as wide as the world. 

My critic imagines in me a moral harle- 
quin burlesquing decency and buffeting 
white innocents with "ridicule." Well, hard- 
ly. My ridicule was for the method, not for 
the object. And in the story of the bathing 



boys the fun had no relation to sex at all. 
It lay in its showing how people misunder- 
stand and misstate their own motives. The 
Bible tells us the human heart is "deceitful 
above all things" which it surely is. The 
ladies looked at the naked boys because 
they wanted to see them, and then had them 
shooed out of sight to prove to the public — 
and very likely to themselves— that they did 
not want to see them. And the parallelism 
was between such action and looking at 
pictures and their pretending we have been 
outraged because we have seen them. 

But as to humor, when I compare any fun- 
niness of mine with the idea of Mr. George 
Moore, functioning as a philosophical sex 
moralist, I allow I am quite backed off the 
boards. O, why should it be necessary to 
iterate the obvious? Why must we put into 
flat words that when this novelist's charity 
about love's being changed from an instinct 
to a passion by "lace and scent," he is sim- 
ply talking through his hat? I don't see. 

Is the charge that my misplaced humor 
"enables rottenness to invade the temple." 
I will confess exactly this: that I do not 
always take at their own valuation ideas of 
egoists like Comstock and the Kaiser who 
go about carrying the fate of worlds on 
their shoulders — persons who always have 
"God with them," and who seem to them- 
selves to be a most important sort of moral 
Atlases. Ridicule ? Why, nothing is health- 
ier for them. It improves their perspective 
— and perspective is a form of truth. 

And it is this same egoism, again, which 
worries about the standing of "the profes- 
sion" — as to whether or not each of its 
members is "a gentleman." It would seem 
well to assert definitely the philosophical 
truth that artists do not and cannot con- 
stitute a profession, at all, as lawyers and 
ecclesiastics can and do. Art and science 
are always from individuals — always origi- 
nal, radical, constructive. And persons of 
this quality are never "gentlemen" — as the 
society of the world well knows. Christ 
was of this type. He was not a gentleman, 
nor modelled on popular standards of re- 
spectability. He did not merely reflect peo- 
ple's ideas back to them, he told them things 
originating in himself. And that's why they 
killed him. 

They always do. The spirit is always the 
same. It says you have got to be what it 
calls a gentleman, by which it means you 
must do what it dictates, or it will kill you. 
Every individual tyrant is full of it. It is 
pure egoism. In democratic times, the 
people as a whole are full of it. It works 
directly against all art and all science. What 
I laugh at is'the absurdity of ft, anS what 
I combat is the evil of it. 

Bolton Brown. 
New York, Apr. 21, 1915. 



As to Luminos. 

Charles M. Carter, Esq., 
Ex-Art Director Public Schools, 
Denver, Colo. 
Dear Sir: 

It has come to our knowledge that under 
your direction the pupils of the public 
schools of Denver, have for some years past 
produced what are now known as luminos 
or pictures made by the manipulation of 
colored paper pasted on glass and the hand- 
ling of lights to shine through this paper- 
covered glass. The subject has come into 
public notice through the interesting cur- 
rent exhibition made by William C. Corn- 
well, at the Worch Galleries in this city, 
and we shall be indebted if you can give us 
some information as to just what has been 
done in the matter in Denver. 
Very truly yours, 

American Art News Co., Inc. 
N. Y., Apr. 15, 1915. 



Mr. Carter's Reply. 

American Art News Co., Inc., 

New York City. 
Gentlemen: 

In reply to your inquiry of Apr. 15, I 
would submit the following facts: 

The manipulation of semi-transparent or 
translucent colored papers and showing 
the result by transmitted light has occupied 
the attention of pupils and teachers in the 
Denver Public Schools for about fifteen 
years. At first there was a frank attempt 
at imitating stained glass windows. It was 
found, however, that many effects could be 
produced peculiar to paper alone, and that 
its manipulation was an art by itself. The 
works produced comprised decorative, mar- 
ine and landscape subjects. Not only were 
flat colors produced, but also an unlimited 
variety of gradations of tone and color, lead- 
ing the casual observer to suppose that the 
effects were produced by brush work, not 
so, however, they were secured solely by 
ordinary tissue paper. 

Space will not permit me to enumerate all 
of the various devices for securing effects. 
It may be said, however, that they were ob- 
tained by superimposing papers, by varying 
the distance between them, by varying the 
angle of juxtaposition, by crumpling, by the 
shadows of one piece on another, by modify- 



ing edges, by light passing through openings 
in the paper, and by various methods of 
transmitting day or artificial light. 

The support for the papers has varied ac- 
cording to the subject. Sometimes they have 
been attached one to another, or fastened to 
a cardboard stencil, giving the effect of leads 
in glass windows. They have been connect- 
ed also with glass. 

It was found possible to secure remarkable 
effects, such as fleecy clouds, views as if 
under water showing marine plants, fish, 
etc.: also rich autumnal effects of foliage^ 
fruit, etc. Sunsets were produced with "the 
most delicate merging of colors united with 
brilliancy — to say nothing of remarkable 
effects of reflections in water. 

At the present time examples of this work 
may be seen at Denver in various school 
buildings. Some are very ambitious, one in 
particular representing a scene in Holland 
covers a space about four feet by nine feet; 
another giving a mission scene in California 
is about the same size. The ideas have been 
applied also to lamp shades and screens in 
actual use in Denver homes. While it is 
true that the material is fragile examples are 
known to have kept in good condition ten 
years. 

In 1908 an exhibition of this work was 
shown at the Museum of Natural History 
in New York City. Afterwards it was pre- 
sented at the South Kensington Museum, 
London, in connection with the Internation- 
al Congress of Art Teachers. Subsequently 
by invitation of the Society of Professors of 
Drawing it was given a special exhibition 
in Paris. , 

Illustrated accounts of this work have ap- 
peared in French, German and American ed- 
ucational publications. Enclosed is an ex- 
tract from an appreciative illustrated article 
by an art critic, occupying three-fifths of a 
page of the Sunday New York "Herald," 
June 7, 1908. ~ 

Educators, artists and othe/s who have 
seen this work strongly indorse its edu- 
cational and artistic value. Children are 
very much in love with it, andvwillingly give 
unlimited time in their enthusiastic endeavor 
to produce beautiful combinations^ of form 
and color. 

Naturally, Mr. Cornwell's exposition of 
methods already familiar, has interested me 
very much, as showing excellent develop- 
ments by a trained artist. 

Yours sincerely, ^ 

Charles My Carter, 
Ex-Director of Art, Denver Public Schools. 

. ,-, Art the Savior. a y ^ — 
Editor, American Art News. ~ 

Dear Sir: 
In Maeterlink's "Les Aveugles," the in- 
mates of an institution for the blind, lost 
in the woods, suddenly discover that their 
guide has fallen dead. Their situation is 
one of helpless terror. The ancient faiths 
are tottering and poor blind humanity stands 
alone in the woods. Their guide has per- 
ished. One thing to open their eyes is art, 
for art is one of the few things left to bring 
into harmony the fearful discords of exis- 
tence. And who to lead the blind but the 
artist? And what a traitor that artist who 
leads the blind into the swamp, the quick- 
sand, over the precipice! The true art- 
ist takes the blind and leads., them out into 
the sunshine, to the bubbling spring to 
quench their thirst. And he who has found 
art will have found "the peace which passeth 
all ^understanding." 

\ _- . Charles Vezin. 

New York, "Apr. 21, 1915. 

Memphis Appreciates the "Art News." 

Editor, American Art News. 
Dear Sir: 
The members of the 19th Century Club 
and Memphis Art Ass'n have enjoyed the 
Art News very much this year, and many 
agree with me that it is the best art journal 
published for news and good information. 
I have given the address to several art 
lovers, especially interested. 
Yours very truly, 

Florence M.^Mdntyre, 
Sec'y Memphis Art Ass'n. 



OBITUARY. 



Georges A. Glaenzer. 

Georges A. Glaenzer, well known in art- 
istic and social circles, died on Tuesday at 
his residence in this city, at the age of 67. 
Mr. Glaenzer, who was. born in Paris, 
was educated in that city and at the Uni- 
versity of Stuttgart; > He was one of three 
brothers of whom one is Mr. Eugene Glaen- 
zer, American representative of Jaques Sel- 
igman & Co. Mr. Glaenzer who had studied 
art abroad, served through the Franco-Prus- 
sian War, and in 1876 was a member of the 
French Commission to the Centennial. He 
married Miss Alice Cary Butler, daughter 
of Richard Butler, long of the Art Com- 
mittee of the Union League Club, and 
leaves besides his widow three sons. He 
(Continued on page 5) 
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OBITUARY. 

(Continued from Page 4). 
was secretary of tKe French commission to 
raise funds for the Bartholdi Statue of Lib- 
erty, and was one of the founders of the 
National School of Decorative Art in Paris. 
In 1880 Mr. Glaenzer came to this country 
and set up a decorating business from 
which he retired some years ago. He was a 
former member of the Architectural League, 
the Municipal Art Commission, the Players, 
Lambs and Larchmont Yacht Clubs. 



Emily M. Scott. 

Mrs. Emily M.; Scott, who was well- 
known for her pictures of flowers died on 
April 9 at her home in this City. She 
was one of the original members of the 
New York Watercolor Club and its vice- 
president. From the time, of its organization 
until 1898 Mrs. Scott was the recording 
secretary of the Club. She was also one of 
Club and a frequent contributor to exhibi- 
tions. She is represented at the Metropoli- 
tan Museum as well as at the Brooklyn In- 
stitute of Arts and Sciences. 



Richard B. Black. 

Richard B. Black, a promising young art- 
ist, died at the age of 27 on Apr. 7 at Green- 
field, Ind. Mr. Black had studied in Paris 
and in Germany, and had spent two years 
painting in Northern Africa. Two of his 
works were purchased last year by the 
French government. 

Joseph Brigham. 

Joseph Brigham, entomologist, and a pain- 
ter^jof botonical and entomological subjects, 
died last week at Providence, R. I. His 
work appears in many "European Natural 
History Museums and he had done work 
for the Government at Washington. He was 
an honorary member of the South Kensing- 
ton Museum. 



Luigi Bolangaro. 

Luigi Bolougaro died at Pozzuoli, Italy, 
in February. This artist was known for 
his works exhibited in Venice and Milan 
and especially for his paintings of Lago 
Maggiore. 

Samuel John Ireland. 

Samuel John Ireland, aged 62, for many 
years principal of the Hamilton Art School 
of Hamilton, Ont, Canada and whose work 
as an artist has been- admired throughout 
the Dominion of ^Canada and in the north- 
ern section 6i tKe XJnited States, died 
March 25, at his home in Hamilton. De- 
ceased was born in Barnstaple, Devon, 
England and came to Canada about thirty 
years ago. 

^ Franz von Pausinger. 

The Austrian painter, Franz von Pau- 
singer died recently at Salzburg in the 
Tyrol where he was born in 1839, and spent 
most of Itis life. After studying at Vienna, 
Carlsruhe, and at the School of Painters at 
Zurich, he accompanied the Crown Prince 
Rudolph of Austria on his eastern trip in 

1881. ly . 

Bradley A. Bucklin. 

Bradley A. Bucklin, a well-known artist 
of New York State, died in Troy, N. Y., 
Monday last, aged 91. He was born in Lit- 
tle Falls, N. Y., in 1824, and never married. 
He was found dead in his studio, sitting be- 
fore his easel, with palette and brush held 
tightly in his hand. 

HOPKINSON SMITH'S WILL. 

The will of F. Hopkinson Smith, the 
author, disposing of an estate in excess of 
$5,000, was filed for probate Wednesday. 
The widow, Mrs. Josephine V. D. Smith, 
of 150 East Thirty-fourth Street, receives 
the entire property, details of which are 
not mentioned in the instrument. ""The will 
is dated Feb. 1, 1881, and names Horace 
Russell of New York City and Thomas S. 
Moore of Brooklyn as executors. Both 
however are dead. A codicil, dated June 
6, 1911, substitutes George Crawford 
Clark, of 1027 Fifth Avenue and David 
Thomas Moore of Westbury, L. I., as exe- 
cutors. The artist's son, F. Berkeley 
Smith, who resides in Paris and is an 
author, is not mentioned in the will. 



MAURICE MOSES' WILL. 

Maurise Moses (Geo. Thompson) of the 
Holland Galleries, 500 Fifth Ave., who died 
Mar. 27, left the bulk of his estate to his 
widow and his~;son, Moss F. Moses, directing 
that they provide for his sons, Horatio 5. 
Moses of San Francisco and Isaac G. Moses 
f this city. Mrs. Fannie Moses and Moss F. 
Moses are to continue the business of the 
Holland Galleries and receive all interest in 
it, sharing equally the profits. They are at 
their discretion to continue the support of 
the testator's sister, Mrs. Matilda Zucker. 
The executors are the widow, the son. M. F. 
Moses and a son-in-law, Stephen Brooks 
Rosenthal. 



LONDON LETTER. 

April 14, 1915. 

"Show Sunday" this year was only a ghost 
of its former gay self, for, with half Lon- 
don clad in khaki, the artist's "raison d'etre" 
is no longer so evident and there is a dis- 
tinctly apologetic air about studio life in 
general. However, St. John's Wood and 
Chelsea still received a number of visitors 
anxious to examine and criticize the works 
prepared for the Royal Academy and to en- 
courage a profession which has perhaps suf- 
fered more than any other from the condi- 
tions now prevailing. As might well be ex- 
pected, the Academy will not only be re- 
markable for the number of portraits of no- 
table personages attached to the Army and 
Navy but also for several canvases com- 
memorating historical events in connection 
with the war. Foremost among these will 
be Herbert Olivier's "Meeting of King 
George and King Albert behind the Lines," 
painted from studies made on the spot. A 
somewhat melancholy interest will attach to 
the bronze bust of Lord Roberts by W. R. 
Colton, who for many years was Professor 
of Sculpture at the Academy and who has 
the distinction of being the only sculptor to 
whom Lord Roberts ever accorded sittings 
for a bust. It is rumored that, apart from 
the exhibits of a military nature, George 
Clausen's "Renascence," a landscape of 
Spring freshness surrounding the ruins of 
an old building, will be one of the most im- 
portant and original works. 

The law of supply and demand often 
works in ways not expected by the average 
observer and the very fact that many poten- 
tial sellers have refrained from putting up 
their works of art at public auction, has re- 
sulted in the diminished supply being fol- 
lowed by what appears to be an increased 
demand, which in its turn is accompanied by 
increased prices. All the salesrooms tell 
the same story — whether they are concerned 
with the dispersal of furniture, stamps, 
china or engravings, their wares show the 
same tendency to rise in price as do food- 
stuffs and articles of ordinary commerce. 
At Hampton's particularly good sums have 
been given for old porcelain, £36 being paid 
for a pair of Worcester cups and saucers 
and £22 for a Worcester tea pot. £84 was 
a most satisfactory price for a colored print 
of "The Shepherdess" and two of "The 
Cries," while equally generous sums have 
been offered at Puttick and Simpson's for 
old engravings. Provincial sales are by no 
means behind those of the metropolis in 
briskness of bidding and provided that there 
is no reverse in the news from the front, it 
is anticipated that present prices will induce 
owners to put into the market works of art 
which they have recently been unwilling to 
put to the test. 

Several leading artists are signatories to a 
letter to the press in which an effort is be- 
ing made to induce the authorities to give 
permission for the remains of the late Wal- 
ter Crane to be buried in St. Paul's Cathe- 
dral. Had Mr. Crane happened to die when 
at the height of his vogue there would have 
probably been no question as to his qualifi- 
cation for this public tribute, but since he 
had the misfortune to outlive the day when 
his services were the most urgently needed, 
he has suffered the injustice of seeing the 
very movement which he himself inaugurat- 
ed, superseded and even derided. But tak- 
ing into consideration the fact that his work 
forms a real and valuable landmark in the 
history of English art, it is to be hoped that 
eventually this last tribute will be paid to his 
memory. 

The Royal Society of British Artists are 
holding their Spring exhibition as usual 
and with an exemplary courage, for it re- 
quires a spirit of no mean order to continue 
to produce that for which the demand has 
so signally ceased at the present time. What- 
ever may be said fdr_ old pictures and for 
antiques of various kinds, not even an at- 
tractive Spring exhibition can stimulate the 
sale of modern pictures just now and this 
fact is no doubt accountable for the fact that 
several prominent names are missing from 
the current R. B. A. catalog. If we are to 
draw deductions from the present show, we 
might assume that the future of British art 
is mainly to be found in the direction of 
landscape painting for the best work is cer- 
tainly done in this branch, the portrait work 
and the sculpture being on the whole with- 
out any very great distinction. The exhibi- 
tion is the poorer for possessing this year no 
exhibit by Frank Brangwyn, the president, 
whose personality and force would have 
atoned for many an artistic indiscretion 
among the rank and file. It may be that 
Mr. Brangwyn's poster work has deflected 
his interest into other channels, but since 
our hoardings are the richer for his adoption 
of this mode of expression, there is noth- 
ing to be said against this development in 
his art. He has prepared, it is understood, 
a poster for the "Remaking of Belgium" ex- 
hibition, which opens this month at Univer- 
sity College. It is rare that we find so ac- 
complished a draughtsman L. G.-S. 



BERLIN LETTER. 

Berlin,- Apr. 14, 1915. 

The committee of "experts" for the Ber- 
lin Museums have been appointed for the 
ensuing 3 years and Count Harrach, who 
was to preside over the picture section, has 
since died. Dr. W. Bode has been again 
called to the division of plastic art and cast- 
ings. Professors v. Schmoller and Weil 
have been replaced in the Numismatic Cabi- 
net by Messrs. v. Gwinner and Mittmann. 
Changes have likewise been made in the 
other sections. 

Following the sale of Schleswig-Holslein 
antiquities at the Rudolph Lepke Gallery at 
the end of March, a South German collec- 
tion is announced for sale at the end of April 
by the same house. It will include antiqui- 
ties and paintings by old masters. Several 
important libraries will also be shortly offer- 
ed. 

Despite the war, the Goethe relics recent- 
ly offered for sale here attracted a number 
of buyers. Among the leading items was a 
miniature of the poet (8 by 7 inches) pro- 
duced in 1826 by Remde, the Weimar paint- 
er, which realized $650. The Henrici sale 
also included a number of other objects 
connected with the poet's career. An old 
Gotha porcelain cup with a representation 
of Goethe's summer house, fetched $35. 

The Helbing Gallery, Munich, held a sale 
Mar. 23, of a small but choice collection of 
antiquities. Most of the objects were of a 
simple domestic character with artistic dec- 
oration. Westerwald stoneware with Ital- 
ian and South German faience and porce- 
i lain formed prominent features. Artistic 
1 metal-work and carved woodwork complet- 
ed the assortment 

Among recent exhibitions more or less 
connected with the- relief of war necessities, 
is that of Fritz Gurlitt, which contained 
over 20 work of Anselm Feuerbach, as well 
as collections of pictures by Arnold Bock- 
lin, Wilhelm Leibl, Wilhelm Trubner and 
Anton V. Werner. 

From the collection exhibited by Victor 
Rheins, pictures were soid of the late A. 
von Keller. Eugen Kampf, M. Clarembach, 
Jiigel and Trubner. 

Casper's Art Exhibition is largely com- 
posed of works illustrating the war of a 
century ago and dealing with localities note- 
worthy in the present struggle. 

The Edward Schulte Gallery has been 
exhibiting a number of war pictures by Hans 
Bohrdt, George Koch and Wilhelm 
Schreuer, as well as collections of a similar 
character from other artists. 



CHICAGO. 



The annnal exhibition of paintings as 
representative of societies are over, but the 
display of important pictures in the Art In- 
stitute and the Dealers' Galleries continues. 
The Architectural exhibition and the Davey 
collection of paintings continue features in 
the Institute; but the latest appeal, includes 
the seven panels by Edwin H. Blashfield 
for the home of Mr. Everett Morss of Bos- 
ton. 

There are 42 oils by Everett L. Warner, 
at Thurber's, all delicious landscapes. Chi- 
cago is welcoming Warner ardently. "Spring 
Morning, N. Y.," "Autumn Day, Petersham," 
"October Sunshine," "Along the. River," 
"Clearing in the Woods," are all especially 
popular. 

George Elmer Brown's oils at Reinhardt's, 
prove the artist's versatility. "October Day" 
and "Evening in Normandy," "Moonlight, 
Provincetown," "Cloudy Afternoon," "Path 
by the Sea," and "Winter at St. Denis," are 
especially good. 

The members of the Palette and Chisel 
Club have declared themselves "abstract- 
ists," and are painting pictures in this mood, 
and there's to be a show of them at the 
Club's quarters to open May 15. These 
paintings will be distinctively modern, and 
symphonies in color. The Club declares 
this "cult" their own, to cultivate and ex- 
ploit. 

Etchings by J. Bror ^Dlsson Nordfelt, J. 
Andre Smith and Everett L. Warner, are 
making a brilliant show at Roullier's. 

The Municipal Art League has appropri- 
ated $500 as the nucleus of a fund to be used 
for decorating a memorial children's room 
at the Art Institute, to be known as "the 
W. M. R. French room." 

The . Academy of Fine Arts, Carl N. 
Werntz, Director, announces an exhibition 
of independent artists, to be held at' the 
Academy, Aug. 2-29. No artists are associ- 
ated with this show except as exhibitors; 
there will be no jury and all artists are in- 
vited to participate. Each exhibitor may 
hang as many pictures as he provides, sub- 
ject to a payment of 25 cents for each sq. ft. 
of wall space occupied, and may select space 
in the order in which checks for space are 
received. Carl Maxwell Newman, the man- 
ager of the exhibition, will be in charge. 
The wall space of the Academy covers 4,000 
sq. ft, under skylights. The plan is that of 
the Paris Artists Independentes. 

"The Coffee House," by Alson Skinner 
Clark, has been given to the Art Institute, 



by the artist, as a memorial of his mother. 
The painting carries historic value inasmuch 
as it reflects a section of old Chicago at the 
river, and State Street bridge soon to be re- 
placed by a more modern structure. 

The Saugatuck Summer School is an- 
nounced to open June 21. Frederick Frary 
Fursman and George Senseney are the Di- 
rectors. The camping ground is near the 
mouth of the Kalamazoo River. 

An art museum has been established in 
Beloit, Wis. 

Frederick M. Grant won first prize for 
his pictures/ "The Sketch Class" and "In 
the Governor's Garden," included in the 
show of the Students' League, Art Institute. 

On Apr. 28, a Public School exhibition 
will open at the Art Institute. 

H. Effa Webster. 



BOSTON. 



The St.. Botolph Club's art season is 
singing the first stanza of its swan song, as 
George Noyes' exhibition in the gallery of 
this Club of the (self) elect is the last one 
until next autumn. Mr. Noyes has made 
practically the success of the year in his 
show, and as a well-known critic has said 
of it, "The best of his pictures seem to 
have been made directly under the influ- 
ence of a vital direct on-the-spot-impression. 
. His mental attitude is the only one 
tenable for a painter; that is, he is wholly 
absorbed in the effort to render rightly and 
adequately just what he sees; of course, he 
puts something of himself into all he does, 
though without thinking too much about 
that part of it, and thus. he often builds bet- 
ter than he knows. It is in these instances 
that his work is real, rather than realistic." 
Mirabile dictu, his broad breezy landscapes 
and admirable still,life groups are liked by 
connoisseur and layman alike. 

The Art Club thermometer still remains 
at fever heat, and the present cause of this 
acutely high temperature is the awarding of 
the Art Club purchase prize of $1,000 to 
Robert Spencer for his painting, "The Two 
Shores." That this comparatively "dark 
horse," "Payne's Grey" perhaps, should have 
trotted off with this hand-picked prize is 
not too surprising. The three canvases se- 
lected by the jury of award, Messrs. De 
Camp, Davis, Metcalf, were, a rather super- 
ficial work by Adolphe Borie, this well- 
painted snowscape, and a big landscape, 
"The Three Hills," by Charles H. Wood- 
bury. To the laymen's mind this selection 
might have been bettered, but the Art Club 
members were true to type, and chose, by 
vote, the safest work, the one that would 
least offend their wallpapers! Perhaps this 
goes to show how the artist element in an 
organization is dominated by the purse 
bearers, although in this case it is only fair 
to state that the artists are much in the 
minority, as regards numbers — if not taste. 
The selection of the jury in the first place is 
where the real pinch of the shoe came. 

The "Guild of Boston Artists" has just 
opened a "one-man" show by Charles H. 
Woodbury. This exhibition of strikingly 
vital and personal work will make the "pro- 
fessional critic" as well as his loving little 
brothers in art — the painters, take notice, 
or else, they must be suffering from the 
brain-and-eye qfisease. This artist, who 
seems to have perused his own aims, without 
any side stepping into the highways of pic- 
torial pyrotechnics, has now produced a 
series of sea pictures that are so daringly 
original and lavishly rich in color they make 
the bystander gasp. Figures (bathers) he 
has brought into some of his shorescapes as 
spots of animated life and color and in 
others are fish, schools of the frisky oor- 
poise, and others of the finny tribe. Both 
the human and piscatorial element become 
a part of the big scheme of Nature and de- 
tract nothing from the unity of the whole 
conception. 

Now for an onslaught from the vivisec- 
tionists and others of the scientifically criti- 
cal schools! 

An exhibition in commemoration of the 
50th anniversary of the death of Abraham 
Lincoln is now open in a local gallery.; 
The head of Lincoln by Gutzon Borg- 
lum, the bronze reduction of the St. Gaudens 
figure, a bronze head by L. W. Volk, and 
other sculptures by Bela S. Pratt, Cyrus E. 
Dallin, Max Bachman and Albert H. Atkins 
are in this collection also a life mask sent 
by the Massachusetts Normal Art School. 

F. W. Richardson has a comprehensive 
showing of his recent work in the gallery 
of the 20th Century Club, and T. H. Calega 
pictures are equally well housed in the City 
Club. 

John Doe. 



ARTISTS' CARDS. 
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35 cents a line — minimum 4 lines. 



'OR SALE— Artist Proof. "Lady Du- 
geon," by S. Arlent Edwards, in per- 
fect condition. $100.00. Malvern Art Co., 
624 Malvern Bldg., Omaha, Neb. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Ackermann Galleries, 10 E. 46 St.— Por- 
traits by. Franklin B.:Voss,, through 
April 24. 
American Fine Arts Society/ 215 W. 57 St— 
90th National Academy Exhibition, to 
Apr. 25. 
Arlington Galleries, 274 Mad'n Ave.— Oils 
and Etchings by W. A. Sherwood to 
May 1. 
Art Alliance of America, 45 E. 42 St.— 
- Exhibition of magazine cover designs. 
Bourgeois Galleries, 668 Fifth Ave.— Works 

by Hendrik Lund, through Apr. 24. 
Brooklyn Museum.— "Invitation" exhibition 

modern American oils to May 3. 
City Club, 55- W, 44 St.— Works by Miss 

Content Johnson. 
Daniel Gallery, 2 W. 47 St.— Flower Paint- 
ings by W. E. Schumacher, to May 4. 
Durand-Ruel Galleries, 12 W. 57 St^-Water- 
colors and Dry Points by Mary Cassatt, 
to May 1 inclusive. 
Ehrich Galleries, 707 Fifth Ave.— Old Mas* 
ters of Landscapes, and Art Lace and 
Embroideries. 
Folsom Galleries, 396 Fifth Ave.— Works by 
American Art Humorists through May 1. 
Giinpel & Wildenstein Galleries, 636 Fifth 
Ave. Works by W. T. Dannat for the 
Benefit of the Fraternite des Artistes, to 
May 1 inclusive. 
Gorham Galleries, Fifth Ave. and 36 St.— 
Exhibition of Recent Works of 60 Ameri- 
can Women Sculptors, May 3-29. 
Goupil & Co., 58 W. 45 St.^Lithographs 

from the Senef elder Club, London. 
Grolier Club, 29 E. 32 St.— Early American 

Woodcuts. 
Kennedy & Co., 613 Fifth Ave.— Old Eng- 
lish Sporting Prints, Apr. 26 — May 8. 
Knoedler Galleries, 556 Fifth Ave.— Suffrage 
Loan Exhibition of Old Masters and 
Works by Degas and Cassatt, to Apr. 24 
inclusive. 
Little Gallery, 15 E. 40.— Exhibition of 
Persian Ceramics, Byzantine Ikons and 
French XVIlL Century Prints, to April 30. 
Macbeth Galleries," 450 Fifth Ave.— Group 
of Oils by American Artists, through 
May 8. 
MacDowell Club, 108 West -55 St.— Annual 
Exhibition of Watercolors, Pastels and 
Drawings, to May 9. 
Metropolitan' Museum, Central Park at 82 
St. East— Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M. to 5 P. M. Admission Mon- 
days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 
view. 
E. Milch Galleries, 939 Madison Ave.— 
Works by F. W. Kost, Apr. 26— May 8 
inclusive. 
Montross Gallery, 550 Fifth Ave.— Oils, 

Modern Art by American Artists. \ 
Municipal Art Gallery, 'Irving Place at 16 
St.— Original illustrations from "Puck," 
to May 3. Colored Lithographs — Cos- 
tumes of France, Civil arid Military, from 
1200 to 1820, from the collection of Mr. 
Alfred H. Benjamin of Moritclair, N. J. 
to May 16. 
National Arts Club, 119 E. 19 St.^-Special 
Exhibition of Sculpture, to May 1 in- 
clusive. 
N. Y. Public Library, Print Gallery (321)— 
"Making of a Line Engraving." On in- 
definitely.— Room 322 — Mezzotints froiri 
the J. L. Cadwalader Collection— -"Making 
of an Etching."— "Making of a Wood- 
Engraving." On indefinitely .^-Stuart Gal- 
lery (316)-^"Recent Additions." on in- 
definitely. 
Ralston Galleries. 567 Fifth Ave. — Sporting 
Portraits by Richard Newton, Jr., and 
Works by T. Austen Browne, to May 4. 
Reinhardt Galleries. 565 Fifth Ave.— Friends 
of Art Sculpture Competition Exhibition, 
Apr. 26— May 8, inclusive. 
Salmagundi Club, 14 W. 12 St.— Thumb-box 
Pictures. * 

Tiffany Studios, 347 Madison Ave. — Dream 

of Landscape Mosaic. 
Max Williams, 28 E. 46 St.— Exhibition of 

Rare Prints. 
Worch of Paris, 467 Fifth Ave.— Cornwall 
Luminos, jto May 1, and Japanese Prints. 

CALENDAR AUCTION SALES 
American Art Association, American Art 
Galleries, Madison Sq. S.^— Duveen Old 
Masters Salvage Sale. Collection on ex- 
hibition at the galleries from Apr. 24 to 
sale at the Plaza Hotel Ball Room, eve- 
ning of Apr. 29. 
Anderson Galleries, Madison Ave. and 40 St. 
—A remarkable collection of literary 
rarities and rare and fine books from the 
libraries of William Tyson Gooch and H. 
Alfred Fowler, Monday aft. and eve. 
and Tuesday aft., Apr. 26-27.— Part V. 
of the Joline Library of American Auto- 
graphs including a complete set of the 
signers of the Declaration of Indepen- 
dence, Wed. aft. and eve. and Thursday 
_ aft., Apr. 28 and 29. — A large and import- 
ant collection of antique Chinese and Per- 



sian Porcelain and Pottery and Snuff Bot- 
tles, Jades," Ivories and antique Cloisonne 
Enamels, on public exhibition Wednesday, 
Apr. 28 to sale on the afternoons of May 
4, 5, 6, 7 and 8. 

A collection of Paintings by American- 
and Foreign Artists, on exhibition Apr. 28 
to sale on evenings of May 6-7. 

Clarke's Art Rooms, 5 W. 44 St.— Laura V. 
Rhinelander Estate Sale.— -Jedelry and 
other objects on view at rooms, Apr. 26 
and 27, to sale Apr. 28. 

Metropolitan Art Association — Anderson 
Galleries, Madison Ave. and 40 St.— Old 
and Modern Prints, Engraved Portraits, 
Paintings and Drawings, including a con- 
signment from the Estate of Col. H. M. 
Cronin of Brooklyn, now on exhibition to, 
sale Friday eve., Apr. 23. 

Silo's Fifth Avenue Art Galleries, 3 West 
45 St. — Craven Antiques, Apr. 24. — Begin- 
ning on the afternoon of May 3rd and 
continuing until complete catalog is dis- 
posed.— Sale of the properties of F. 
Augustus Heintze, together with the mar- 
bles, paintings and rare objects d' art, 
belonging to the Princess Prancesca 
Rospigliosi of Rome, Italy. 



PHILADELPHIA. 



There is now on exhibition for a few 
weeks at the Rosenbach Galleries, an ex- 
tremely interesting series of paper wall 
panels, designed by Jacques Louis David in 
1814, illustrating the love romance of Cupid 
and Psyche and executed by a process of 
printing from sectional wooden blocks aid- 
ed by actual brush work in tempera by the 
hand of a trained artist. In the days of Na- 
poleon these wall decorations were known 
as "papiers peints" and were the forerun- 
ners of our modern wall coverings. The 
figures are life-size, draped in classical cos- 
tume, the architectural backgrounds and ac- 
cessories in the revived Greek style and the 
whole design is carried out in a monotone 
grisaille. 

At the Philadelphia Art Galleries, the stu- 
dio effects and pictures from the estate of 
the late Charles E. Dana together with a- 
collection of pictures from two private col- 
lections, many of these by artists of dis- 
tinction are now on view and will be sold 
Tuesday next, Apr. '27. 

The election of officers of the Academy 
Fellowship, Apr. 19, resulted in the choice 
of Mr. Herbert Welsh as president, Hugh H. 
Breckenridge, Chas. Graby, Henry Thouron, 
Misses Mary Butler, Violet^ Oakley and 
Blanche Dillaye as vicerpresidents, Frank 
Reed Whiteside as treasurer and Miss Ma- 
thilde Weil as secretary. A board of mana- 
gers Consisting of twenty active artist mem- 
bers was also elected. 

E. Castello. 



originally one of the earliest .members of 
the old "City Hall Colony" of artists here 
has returned for a time to paint portraits. 
His first work which made him widely 
known was his "Hester Prynne." He has 
also -painted a portrait of -himself -recently,' 
which when exhibited with a notable collec- 
tion in Boston was ranked with one of Sar- 
gent's portraits and has since been sent by 
request for exhibition at the Pan.-Pacific 
exposition. 

Original lithographs by Albert Sterner are 
shown at the Korner and Wood Gallery 
this week. The Gage Gallery is holding a 
fine exhibition of Ray Brown's landscapes 
with Frank Benson etchings in the print 
room. 

At the Hatch Galleries Mrs. Emma K. 
Noble, has on view two large wood interiors 
shown at the Corcoran Gallery, Wash. Mrs. 
Noble is a pupil of John Semon — "John o' 
the Woods," as his friends like to call this 
hermit painter. 

Miss Brenda Francklyn of London and 
Paris will open an exhibition of miniatures 
at the Korner and Wood Gallery early in 
May. A study for a miniature of the widow 
of the late President Garfield is one of her 
latest pieces of work. 

At the_annual spring showing of the Wo- 
man's Art Club, Miss Julia Severance, sculp- 
tor, has a unique study of three "Little Lace 
Makers," bending over their pillows — a 
charming piece of sculpture. She also shows 
"Autumn," a figure with flying draperies. 
Miss Grace Neiberger shows miniatures, 
Miss Alice Andrus tile, Mrs. Harriet Yale 
Humphrey tooled leather, Miss Mildred 
Watkins and Miss Florence Bard jewelry 
and enameling. There are a limited number 
of well-chosen oils and watercolors, Miss 
May Ames contributing one of her Greek 
scenes. 

Henry G. Keller opens a one-man exhibi- 
tion at the School of Art this week and 
Wilhelm Georg Reindel a showing of oils 
and etchings, mostly landscapes, at the 
Guenther Gallery. 

Jessie C. Glasier. 



CLEVELAND. 



The annual exhibition of the Society of 
'Cleveland Artists, nOw on at the Korner 
and Wood Gallery, is in some respects, the 
most satisfactory yet offered. Of the twelve 
painters represented, none has shown more 
than two pictures, and some only one and 
all carefully chosen, while the restricted 
size has made it possible for each canvas 
to be well hung, with effective and satisfy- 
ing results. Most forceful of the exhibits is 
"The Dreamer," by Frederick Carl Tptt- 
wald, who has abandoned landscape long 
enough to give us a vital piece of figure- 
work with a haunting personality. Ora 
Coltmah, known for his delicate Watercolors 
shows "Spring in Germany," a successful 
piece of pointellism, and "Girl Sewing," an 
interior, rich in color. 

William J. Edmondson, president of the 
society, shows in "The China Cupboard," 
a quiet and roomy interior, with a slender 
girl standing. - His "Girl in Black" on a 
yellow sofa, is striking in color. 

Wilbur Oakes, Ernest Zarsky. George 
Adomeit, Charles Shackelton and Owen 
Coghlan exhibit landscapes; Euerene Blair, a 
portrait study; D. *'T. Kratochvil. a small 
marine, and Charles Line, a small landscape 
in watercolor. 

Sculptural entries by Hermann N. Matzen, 
are a portrait in relief of Henry R. Hatch, 
the fac-simile of one recently placed in 
Hatch library, as a memorial to the founder, 
arid two portrait busts, "The Judge" and 
"Captain Ashley." 

Two new oils by F. C. Frieseke, are on 
exhibition at the Gage Gallery. "The 
Toilet" and "In the Shade," and Mr. Gage 
also shows "Enchanted Forest" and "tn the 
Mountains." bv Elliott Daingerfield; a small 
marine by William T. Richards, a marine by 
W. E. Norton, and an Inness, fitly entitled 
"A Gray Day." 

A recent "one-man" exhibition here, was 
that of Harold B. Warren. Boston -water- 
colorist. Ray Brown followed him here 
April 19. 

A landscape by J. Francis Murphy, "The 
Approaching Storm," has just been secured 
by a local collector. 

Frank Thompkins, now of Boston, but 



WASHINGTON, D. C. 

The Annual Exhibition of the Society x>i 
Washington Artists was opened on Apr. 
10, nearly 70 exhibitors being represented. 
The display, which includes a collection of 
sculpture is being held in the hemicycle of 
the Corcoran Gallery. By Richard M. 
Brooks, the President of the Society, there 
are three marines and a picture of the "Duck 
Pond at East Gloucester," while E. C 
MeSser, the director of the Corcoran School, 
has two landscapes. Mrs. Sawtelle sends 
"The Last Reserve" and "Out of Doors," 
and Lucien Powell two landscapes and a Ve- 
netian scene. There are portraits by Joseph 
Saks and Carl Smith. Others represented 
are George Zolnay, H. K. Bush-Browne, 
Catherine Critcher, Bertha Perrie, W. S. 
Clime, Carl Wetter, Edgar Nye, Grace Ray^ 
mond, Anna Kelly, Lewis Clephane, Alice 
Sawtelle, Carl Rakeman, josefine Gloetzner, 
Bert H. Noyes, Ruel Tolman, Elizabeth 
Mulhoeffer, Sarah Munroe, John Niepold 
and John U. Perkins. 

The American Federation of Arts will 
open its 6th Annual Convention at Willard's 
on May 12, 13 and 14. One session will be 
devoted to "Professional Art Education" arid 
E. H. Blashfield will preside. Cecilia Beaux 
Will talk <w. "Professional Art Schools." and 
Lloyd Warren of the Atelier system recently 
established in this city by the Society of 
Beaux Arts Architects and Herbert Adams 
on the value and dangers of foreign train- 
ing. The session presided over by P. P. 
Claxton, U. S. Commissioner of Education* 
will treat of "Art Education in the Public 
Schools" and Dr. Jas. P. Haney will tell of 
his work as director of art in^N. Y. High 
Schools.* v *fS|*ife , 

With the Convention's meeting, there will 
open in the National Museum ' a compre- 
hensive exhibition of American Industrial 
Art, assembled by the Federation and the 
ty\isetim : through the co-operation of the 
leading: American manufacturers arid mak- 
ers. This, will be installed on the main 
floor of the National Museum's new build- 
ing and will comprise rugs and tapestries, 
silks, cotton goods, cretons and ot£er 
fabrics, furniture, wood-carvings, irori-wSrk, 
bronze, silver-ware, jewelry, pottery, porce- 
lain and glass— everything in fact $fi the 
design of which art is a factor. Tlfe Mu- 
seum School of Industrial Art hag asked 
for one entire room in which it proposes 
to show not only the work of its present 
students but of its graduates — a.etual ob- 
jects, all hand-made. The four leading tap- 
estry-makers have joined in making a re- 
lated display of exceptional interest. Some 
of the furniture manufacturers will take one 
large room and furnish it completely, show- 
ing not only specimen pieces J of furniture 
but rugs, draperies and suitable oraments. 
The Art in Trades Club of New York will 
contribute a unique exhibit showing in 
practical manner art in house furnishing and 
decoration by means of photographs of 



rooms with samples of actual materials. 
The whole purpose of the exhibiton will be 
to demonstrate the value of art in design 
and the possibilities which have and may 
be attained by American manufactures. 
Through this exhibition the hope is to bring 
into closer relationship, manufacturers, 
artists, art directors and the general public. 
The exhibition will be on in the National 
Museum for a period of at least three 
months and a portion will later go on -a 
circuit of American Art Museum. 



ST. LOUIS. 

Some 55 local artists are represented in 
the second annual exhibition of the St. 
Louis Artists' Guild in the Guild Art Gal- 
leries. There are 105 exhibits, oils, water- 
colors and sculptures by these artists, and 20 
outsiders. Among the painters best repre- 
sented are Fred. C. Gray, Geo. G. Aid. T P. 
Barnett, Dawson Watson, Edmund H 
Wuerpel, Fred. G. Carpenter, Michael Lip- 
man, C. G. Waldeck and Oscar Berninghaus, 
and among the sculptors, Robert Bring- 
hurst, Victor Holm, Robert Wallace and 
Nancy Coonsmari, Edith Snelsen, Caroline 
Risque, Daisy Tooke and Mme. Charles S. 
Gleeson and Maria Duggar. A jury of 
three eminent American artists, headed by 
William M. Chase, will pass upon the ex- 
hibits and award the prizes which are 
headed by a medal with $500. 

Three collections are now on view at the 
City Art Museum— one of drawings and 
prints owned by Mr. M. A. Goldstein, one of 
sculptures by Paul Manship, and one of 19 
Old Masters, from the Ehrich Galleries. 
N. Y, 



DETROIT. 

The first annual exhibition of works by 
American artists to be held here is now on 
at^ the Museum to May 31. It is a display 
wide in scope and high in quality, and em- 
braces 150 oils from 100 -painters. In the 
display are Gari Melchers' portraits of Col. 
Roosevelt, the late Edwin S. Walker and 
Charles L. Hutchinson, and prize winning 
canvases from Childe Hassam, Granville 
Smith, Carroll S. Tyson and J. J. Shannon. 
One Gallery has been set apart for the 
works of America's 10 leading painters, con- 
sidered by the Museum directors to be Wil- 
liam M. Chase, F. W. Benson, E. C. Tarbell 
Robert Reid, T. W. Dewing, J. Alden Weir, 
Childe Hassam, Joseph De Camp, Edward 
Simmons and Willard L. Metcalf, all hail 
to "The Ten!" 



MEMPHIS. 

The Art Association is holding its fourth 
exhibition this season, one of loaned pic- 
tures, a creditable show for a city that -has 
made no pretense of owning works of art. 
The association is only a few months old. 

The Art Gallery in Overton P'k ("Brooks 
Memorial*') will be completed in June. The 
past few months have been spent in doing 
missionary work, and working up art inter- 
est. 



GRAND KAPlDS (MICH.) 

A collection of oils, sent out by the Mich- 
igan State Federation of Art from the last 
exhibition of the Chicago Society of Art- 
ists of the Art Institute of that city, is now 
on exhibition in, the Grand Rapids Art Assn 
Gallery in the St. Cecilia B'ld'-g. The most 
notable examples are those of the art of 
Ralph Clarkson (Portrait of N. H, Carpen- 
ter), A. Juergens, Harriet Blackstorte, Carl 
Buehr, Wilson Irvine, H. L. Roecker, Louis 
Betts. Lawton Barker, Charles F. Brown 
and Pauline Palmer. 



NEW HAVEN, 

The 18th annual exhibition of the Paint 
and Chiy Club at the' Yale Fine Arts Gallery, 
closed Apr. 18. There were 189 oils and 
sculptures in the display, assembled from all 
display was an interesting one and contained 
parts of the country, including a group -of 
oils from the Macbeth Gallery, N. Y^, and 
many representative works. ~^ 



BUFFALO. 

A collection of oils by Alfred Philippe 
Roll, President of the Old Salon, will be 
exhibited at the Albright Gallery late this 
month, and will later go to other American 
art museums. M. Paul Vitfy has written 
the catalog for the exhibition. 

The French Government and the Luxem- 
bourg Director have lent three works from 
the Luxembourg, the three works chosen 
to represent M. Roll in the Louvre later on, 
the first time any painting ever placed in 
the Luxembourg has been permitted to 
leave France. 

The Luxembourg, through the interest 
and generosity of its Director, M. Benedite, 
and also the friendly authorization of the 
Vice-Secretary of Beaux Arts, have been 
willing to lend many important pictures, 
such as "The Women in White," and "The 
Youny Republic." a robust and startling 
allegory of the vitality of national impulse. 



AMERICAN ART NEWS 



Art AND ARTISTS. 

The Brooklyn Society of Miniature Paint- 
ers iias just been organized and is holding 
its first exhibition by invitation, with that of 
contemporary American art, at the Brook- 
lyn Museum, to May 3. ; The officers of the 
new society are Nicolas S. Macsoud, Presi- 
dent; Edith Sawyer, Vice-president; Maud 
H. Purdy, Secretary; Mrs. A. P. Harris, 
Treasurer. 



An exhibition of etchings by members 
of the Chicago Society of Etchers is on in 
the Worcester Art Museum to Apr. 26. 



The New Bedford Public Library has 
purchased from C. Arnold Slade his oil, 
"Sea Waifs," for about $800. Slade is at 
Provincetown, Mass., where he found on ar- 
rival, Charles W. Hawthorne and other 
painters. 



Thomas-Moran will go about the middle 
of ^May-to his summer studio at East Hamp- 
ton, L.v I., for the season. 



Irving R. Wiles has just completed a dis- 
tinguished portrait of Mr. Edward Mallinc- 
krodt of St/Xouis. 'Thi subject is pre- 
sented in a three-quarter length seated pose. 
The canvas is one of the artist's best. He 
is now at work upon a presentment of Mr. 
H. H. Ensign. 

Birge Harrison is at New Hope, Pa., 
painting in company with W. R. Lathrop. 



Paul Cornoyer, who was prevented, by the 
war, from going abroad last summer, to 
paint a Venetian decoration for the home 
of Mr. W. Thompson of Yonkers, has de- 
cided to do the work in this country the 
coming summer. 



Charles P. Gruppe recently returned from 
a visit to the Kansas City Museum where 
he held a successful exhibition and sold 
four important canvases. In Minneapolis, 
where he also displayed the pictures three 
were purchased. He expects to return to 
the West next month to hold an exhibition 
in Oregon. 



' NEW VASSAR ART MUSEUM. 

J The inauguration of the new Museum 
buildings of Vassar College, in the early 
Ipart of May, will mark the celebration of 
the 100th anniversary of the birth of Mat- 
thew Vassar, the Founder of the College. 

This new Museum owes its existence 
mainly to the initiative of Mr. Monroe Tay- 
lor, late President of the College, and to the 
generosity of Mr. Pratt, of Brooklyn, who 
donated the necessary funds for the erection 
of the building, which is of the Gothic style 
of architecture, and of singularly beautiful 
and harmonious lines. 

The interior decoration is in excellent 
taste, and the arrangement of the interior of 
the building has been carefully thought out, 
the result being a perfection of effective and 
practical installation in which the artistic 
display of the exhibits and the comfort of 
the vistor has been equally considered. 

The arrangement of the paintings and 
sculpture exhibited are under the direction 
and supervision of the able Professor of 
Fine Arts of the College, Mr. Oliver S. 
Tonks. 

Owing to the Centennial Celebrations par- 
ticular interest centres at this time in the 
portraits exhibited of the Vassar family, 
six in number, two of which represent Mat- 
thew Vassar at different periods. These 
portraits, together with one of his wife, are 
very fine examples of the work of the best 
American artists of that period. 

These comparatively little known portraits 
were in a condition that made it necessary 
for them to be restored. The work of res- 
toration was confided to Mr. Rougeron, an 
artist-restorer of this city, whose thorough 
knowledge of the manner and style and of 
the materials employed by the old masters, 
and whose skilful handling of the restoration 
of important paintings have won for him the 
high appreciation of experts and art-col- 
lectors and other authorities on art, both in 
Europe and in the United States. 

One of the cinvases of great interest 
of the Vassar College Collection, and which 
deserves special mention is "A Fish Market," 
by Hubert Robert, a much finer and more 
delicately executed variant of the same sub- 
ject, and of similar dimensions, in the Mu- 
see du Louvre in Paris. 



B. J. Blommers, Jr., who has recently be- 
come an American citizen, is painting at 
Smithtown Beach, L. I., where he finds 
scenery inspiring to his landscape painting. 



R. W. Van Boskerck "recently returned 
to his Sherwood Studio from a six weeks' 
trip in the far West where he went as the 
guest of Mr. W. S. Arbuthnot of Pittsburgh. 
They visited the Grand Canyon where they 
found Thomas Moran painting vigorously. 
Other stops were at Vancouver, Seattle, 
Lake Louise in the Canadian Rockies, Los 
Angeles and San Francisco. 



At his studio, 1947 Broadway, J. Phillip 
Schmand is painting a portrait of Mrs. Clar- 
ence De Vaux Royer, president of the Cam- 
eo Club. The subject is presented in three- 
quarter length seated pose wearing a gown 
of silver-green which harmonizes well with 
her gold-brown hair, against a tastefully de- 
signed landscape background. There is also 
an interesting full-length portrait of the art- 
ist's wife, the color scheme of which is coral 
and gray. He will shortly begin a portrait 
of Miss Westbay. 



Charles Warren Eaton is holding an ex- 
hibition of ninety canvases at the Montclair 
Museum. The subjects include American, 
Italian and Belgian landscapes. At his ex- 
hibition, at the Chicago Art Institute, earlier 
in the season, he sold several canvases. An 
exhibition of some fifteen works has been 
invited to the Art Museum at Louisville to 
May 15. It is the artist's intention to paint 
during the greater part of the Spring and 
Summer at his studio at Bloomfield, N. J., 
and later in the West. 



At his studio, 1931 Broadway, William E. 
Norton, recently sold an important marine 
for $1,000. Other works are under consider- 
ation by collectors. The marines and "boat 
pictures" of this eminent artist, have reached 
a popular demand. 

T. Austin Brown, the eminent English 
painter, who came to this country last June 
to remain for the Summer and was detained 
here on account of the war, has had a studio 
all Winter at Broadway and 57 St., where 
he prepared a number of high-keyed decora- 
tive canvases, which include subjects painted 
near his French home at Etaples, children 
at play, market places, etc. He is holding 
at exhibition at the Ralston Galleries to 
May 4, and hopes to return to England 
in the early Summer. 



New Collection of Rembrandt's Etchings. 

As early as 1853 Blanc's collection of 
Rembrandts etchings was published, con- 
taining 100 photograph plates, and this 
was followed by other editions in 1873 and 
1880. The year 1895 brought out the ex- 
tensive work of Rovinski, after other in- 
tervening publications. The Holbein Pub- 
lishing House of Munich has now produced 
a costly and remarkably complete collec- 
tion of the known etchings of the master, 
in itself a notable achievement in war times. 
It is in 3 volumes, each costing 50 marks 
($12.50), or on Japan paper 200 marks ($50.) 

WAR AND ART TRADE. 

In "The Monthly Chronicle," of the 
April Burlington, discussing the effects of 
the War on art, W. T. Whitley says: "Al- 
though numerous exhibitions have been 
held during the Winter in London, and 
most of the art dealers have been carrying 
on their busines as they did before the war 
it is having a powerful, adverse effect on the 
art world everywhere, and opinion, in Lon- 
don is much divided as to the probable 
after results. Extreme pessimists are few, 
and indeed many experienced dealers on a 
large scale expect a period of great prosper- 
ity after the war, especially in the Ameri- 
can mart." 



Lorado Taft, the Chicago sculptor, has 
been touring the art centers of Texas and 
making addresses at Dallas, Austin, Fort 
Worth and other points. 



A Serb Sculptor. 
By arrangement with the Serbian Govern- 
ment, the Victoria and Albert Museum is to 
hold during the Summer, an exhibition of 
the work of the Serbian sculptor, Ivan 
Meshtrovitch, whose achievements, although 
practically unknown over here/are reported 
to be of extreme interest and originality. 
Meanwhile the Museum is devoting a por- 
tion of its Loan Court to a particularly note- 
worthy exhibition of old Church Plate, lent 
by the wardens of one of the old parish 
churches in the city. One of the most im- 
portant pieces is an Elizabethan Communion 
Cup with its paten-cover, and there are 
others that date /back to James I and 
Charles I. Some beautifully simple designs 
in XVII Century^ silver flagons supplement 

| the weaknesses in the Museum's permanent 
collection of ecclesiastical plate, and are 
representative of a period of the greatest 
importance in the record of the silversmith's 
art in England. 

studies of animal and vegetable life which 
leave nothing to be desired as regards 
delicacy of execution and accuracy of ob- 
servation, proving that our modern educa- 
tional system opens vistas of culture to 
those who are fitted to benefit. The atten- 
dances at this East End Gallery evince 
greater keenness than can be claimed in the 
case of the visitors to many a West End 

• Exhibition. 



THEFTS AFTER EARTHQUAKE. 

In excavating the precious treasure 
d'Albe Tucense, buried in the ruins of the 
Parochial Church of Can Nicola d' Albe 
near Avezzano — three of the most valu- 
able objects were not found, and there is 
reason to believe they have been stolen. 
A dscription of them is given in a recent 
issue of the "Pagine d'Arte," as an aid to 
find the missing objects. 

The first is a rectangular Byzantine 
triptych of silver gilt with paintings on 
wood, externally covered by flowered linen. 

On the central panel is the Virgin with 
Child, half length, carved with halo of 
filigree work with opals, rubies, sapphires, 
emeralds, and pearls. Other precious 
stones enchased on the mantles of the 
figures. 

The internal surface of each wing panel 
is covered by 10 inches with little trefoil 
arches, and lateral small columns, and the 
whole with gilt figures representing the 
life of Christ. 

t The second lost or stolen object is a 
little square box of wood, colored in red, 
hemmed with a ribbon of lead with perfor- 
ated design. At the sides are figures in 
niches terminating in pointed arches. On 
the borders of the cover are discs with 
eagles, lions, deer, sirens and centaurs. 

The third object is an ivory triptych, 
having in the center, a little statue of the 
Holy Child with gilt crown. The triptych 
is enclosed in a case of parchment. 



Earthquake Damages Roman Art. 

Reports state that the damage caused in 
Rome by the recent earthquake does not 
prove to be as serious as might have been 
expected. The Column of Marcus Aurelius 
has suffered in two places, while the injury 
sustained by the Church of St. Andrea delle 
Frate is more extensive. In the Vatican it- 
self the Map Gallery has suffered to some 
extent. One of the 15 statues in the facade 
before the Church of St. John Lateran has 
been thrown down, while the middle arch 
of the Porta del Popolo has been damaged. 



ITALIAN ART NOTES. 

The Society "Leonardo da Vinci," of 
Florence, has ceded two of its halls to 
several Italian artists who had been living 
abroad until the war drove them out of 
London, Paris and Berlin, where, owing to 
their activities they had acquired for them- 
selves a well merited renown. Their works, 
exhibited in these two halls, drawings, en- 
gravings and sculpture, for the most part 
are already well known to the public 
through exhibitions and art reviews where 
they have figured. 

The King of Italy has presented to the 
Cabinet of Design in the Uffizi Gallery, the 
collection of prints, acquired with others at 
the Black and White Exhibition in Florence. 

The municipal office of Fine Arts of Genoa 
has just completed the restoration of the 
Campanile of the historic Church of Sari 
Giovanni di Pre liberating from the plastic 
covering, beautiful work in stone carving 
and decorations in majolica. The work was 
carried out by the co-operation of the Royal 
Superintendent of Monuments, and other 
work of the same kind was carried out in 
the church under San Sepolero, where were 
discovered XIV century paintings and two 
frescoes of the XV century. 

There has been exhibited in the hall given 
to the works of Benozzo Gozzoli and Sig- 
norelli, in the Brera Gallery, Milan, a small 
canvas of Giuliano Boccati of Camerino, 
representing the Madonna and Child and 
Saints Francis and Anthony m adoration, 
It was bought by Corrado Ricci for only 
700 lire, and cleaned and restored by 
Canenaghi. 



ARCHITECTURE IN EUROPE. 

A new chain of architecture has been 
established at the Brunswick Technical 
High School, to fill which Herr Karl 
Mtihlenpfordt of Liibeck has been chosen. 
The professor-elect is well-known as a 
municipal architect, and is at present in the 
field with his regiment. 

Gustav Ebe, the Berlin architect, who 
was one of those who gave a new appear- 
ance to the German Capital after the 
Franco-German war, has just completed his 
80th year. His later days have been de-: 
voted to scientific studies. 



SALVAGED PICTURE SALE. 

The fifteen pictures by and attributed to 
Old Masters, which were damaged by fire 
while in transit to this port from Havre on 
the steamship "Mississippi," last November, 
and were imported by Duveen Brothers, af- 
ter exhibition at the American Art Galleries 
Monday next, will be sold at auction by Mr. 
Thomas E. Kirby in the Plaza ballroom on 
Thursday evening next, Apr. 29. 

The pictures will be sold in their present 
condition, no attempt having been made to 
restore them and purchasers can have their 
own restorers place their purchases in con- 
dition, or Duveen Brothers will advise with 
them regarding such restoration. 

As the pictures were not on exhibition 
when the Art News went to press on Thurs- 
day, a description of them must be taken 
from the well-compiled catalog which shows 
that several old painters are represented, 
presumably, with the good taste and knowl- 
edge of the Duveen house, by representative 
examples. There is a Pollaiulo — a bust por- 
trait of a young man, another portrait of a 
youth in a red cap, given by Dr. Bode to Da 
Predis, a circular panel with the "Virgin and 
Child with St. John," by Lorenzo di Credi, 
and a "Virgin and Child with Saints," given 
to Florentino, from the Palazzo Rossi col- 
lection of Bologna. 

An Albertinelli, a "Madonna and Child," 
a Cosimo, a "Virgin and Child with St. John 
and Saints," and a "Processional Scene," 
given to Sellajo, a landscape from the col- 
lections of Prince Kaunitz, C. T. Yerkes 
and others are interesting. By Albert Cuyp, 
there is a "Flight into Egypt" from the 
Rudolphe Kann collection, another, "Oven 
in a Shed," also from the Rudolphe Kann 
collection and still another, and more im- 
portant, a really exceptional example, 
"Horsemen, Cattle and Shepherds in a 
Landscape," with a good provenance. 

Rubens is represented by the large and 
well known six figure composition, "The 
Holy Family," from the Duke of Suther- 
land's collection, and Van Dyck by the 
equally well-known full-length standing por- 
trait of Baron Wauwegen from the Rudol- 
phe Kann collection. 

The early Englishmen are represented by 
Lawrence and Reynolds, the first by a por- 
trait of Miss Sotheran and the latter by the 
well-remembered and beautiful double por- 
trait of "Mrs. Otway and Child," from the 
Oppenheim collection, and which, if the 
Art News is not mistaken was shown at 
the remarkable exhibition of early English 
portraits . at the Duveen Galleries in the 
season of 1913-14. 

Altogether an interesting assemblage of 
old paintings, which should attract collec- 
tors and connoisseurs. 



GERMAN SCULPTURES IN WAR. 

Among works of Louis Tuaillon in 
progress at the Castle of Merseburg (Ger- 
many), is an equestrian memorial of 
Frederick William III, while a statue ot 
Dr. Robert Koch, is intended for the front 
of the Berlin Medical School. The latter 
work was to be executed in Laasen marble; 
f the difficulties of transfer from the Tyrol 
could be surmounted. The monumental 
statue of Bismarck, to be placed on the Oder 
Heights, at Stettin, is the joint-work of 
Hermann Hosaiis and Wilhelm Kreis. 



MOREAU THEATRICAL LIB'Y SALE. 

The sale of the American theatrical and 
historical library of the late Charles C. Mo- 
reau, took place at the American Art Gal- 
leries, Apr. 16 and 17, resulting in $11,140. 
The first and second sessions, on the after- 
noon and evening of the former day, yielded 
$8,820.50, and the third on the afternoon of 
the latter, $1,918.50. 

Mr. George D. Smith paid on the open- 
ing day, $1,625 for a first edition of Irving's 
"Washington," extended from 5 to 15 vols, 
by the insertion of 2,500 portraits and views 
and five letters. For $575 he secured Mss. 
of Chaps. XXXII and XXXIII of vol. 4 of 
the same. Among his other purchases were 
Ireland's "N. Y. Stage," extended from 2 to 
16 vols., by the insertion of 2,528 portraits 
and play bills, $250; Francis' "Old New 
York," with 1,158 portraits and views, $98; 
Hagan's "New York Stage, 1860-1870," with 
1,600 portraits and play bills, $85, and Hut- 
ton's "Edwin Booth," with 328 play bills and 
portraits, $57.50. Matthew's and Hutton's 
"Actors and Actresses of Great Britain and 
the U. S.," went for $160, and Arthur Swann, 
agent, gave $141 for the very rare first Val- 
entine Manuel. For the War Department 
circular, offering a reward for Wilkes Booth 
and the others, $70 was paid and $62.50 by 
Mr. Guy Nicolls' "Records of Booths Thea- 
tre." 

At the final session, Mr. Smith gave $100 
for Parton's "Franklin" extended from 2 to 
8 vols., and with 825 portraits and views; 
$52.50 for a collection of Niagara articles 
and $42.50 for a "Life of Thos. Stothard" 
extended from 1 to 6 vols, by the insertion 
of 823 portraits. Arthur Swann, agent, paid 
$87.50 for Redgrave's "Century of Painters," 
the 2 vols, extended to 12, by the insertion 
of 1,665 portraits. Tom Taylor's "Records 
of My Life," extra-illustrated with 871 por- 
traits, views and play bills, brought $75. 
Chas. Scribner's Sons paid $65 for Tucker- 
man's "Book of the Artists," : with 782 por- 
traits, views and autographs inserted, while 
Lester Wallack's "Memories of Fifty Years," 
with 339 portraits, views and autographs 
brought $32.50 from Mr. Smith. 
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War's Effect on Art Trade. 

The well-known art house of Vienna, 
Artarla and Co., recently wrote a small 
N. Y. print dealer in response to an inquiry 
for original drawings: 

"The art market has by no means col- 
lapsed, it appears, in Vienna." and con- 
tinued: 

"That one can find art bargains in Europe 
just now, as you suppose, is a great error. 
Here, as well as in Germany, the fact ap 
peared that nothing that is good comes on 
the market at a low price. Forced sales of 
individuals do not seem to have taken place 
so far and dealers who are not in need do 
not sell any cheaoer, as is easily under- 
standable. 

"In fact there is very little offered at all, 
so that collectors begin to complain that 
they cannot obtain, anything. Here, as well 
as in Germany, the inclination for buying 
grows more and more, and we could sell 
several paintings aside from the regular 
current trade. There are always wealthy 
people who are hardly affected by the war, 
and others, especially industrials, who just 
through the war earn much. The idea of 
buying cheaply is therefore, we are sorry to 
say, quite erroneous. 

"In original drawings we have not been 
able to buy anything since you were here 
last summer. Of course we are somewhat 
affected by the. war, both in a personal and 
business way, so that we should welcome an 
honorable peace with pleasure. Given the 
dimensions the war has assumed lately and 
the decisive reverses of the Russian army 
we seem to approach the climax." 



Munich Antiquarian Society Jubilee. 

Containing 186 pages, with numerous 
plates and illustrations, the Munich Anti- 
quarian Society has recently published its 
Jubilee Retrospect in commemoration of its 
fiftieth anniversary. This comprehensive 
work was compiled by the painter, Franz 
Wolter,.with a view of carrying out the ob- 
jects of the Society, as expressed in its 
motto: "Understanding and Love of all 
Branches of Antiquities." Before the war it 
had made such progress as to allow the 
oresent issue, under the auspices of the art- 
loving Crown Prince of Bavaria. 



THE BLAKESLEE PICTURE SALE. 

The first session Wednesday evening of 
the sale of 83 pictures of the early Italian, 
Spanish and Dutch schools, out of 237 pic- 
tures, selected from a stock of some 600 left 
by the late Theron J. Blakeslee, in the 
Plaza ballroom resulted in a total of $47,- 
335. At the second session, Thursday eve- 
ning, the total realized for 76 more pictures 
of the early French, Flemish and English 
schools was $64,650, making a grand total 
for 160 pictures at the two sessions of 
$111,985. The result of the third and final 
session last evening, as this was held after 
trie Art News went to press, and the total 
for the entire sale, will be given next Sat- 
urday. 

The first session, Wednesday evening last, 
was not exciting. The ballroom was well 
filled, if not crowded, but the bidding was 
not spirited, few of Mr. Blakeslee's old 
customers were present, among them Mrs. 
Benjamin Thaw, and the few dealers present 
did not bid nor compete, save in a few in- 
stances. 

The pictures offered were those of the 
early and later Italian, and of the early 
Spanish and Dutch schools and the attribu- 
tions of the catalog were so manifestly er- 
roneous in so many instances, as to evident- 
ly affect the bidding. The work for example, 
boldly given to Palma Vecchio by Dr. Siren 
in the catalog, brought only $350 from the 
Holland Galleries, a poor figure for even a 
work attributed to this master. The attri- 
bution was manifestly erroneous. 

It was a bad night for the reputation as 
"experts" and art appraisers of the house of : 
Agnew of London, as pictures which the 
auctioneer, Mr. Thomas E. Kirby, stated as 
having been valued by that house at $4,000 
(No. 36) $10,000 (No. 59), $3,000 (No. 64), 
sold for $800, $700 and $500 respectively. 

The highest figure of the session was 
$3,050, paid by Mr. Bernet as agent for a j 
"Madonna and Child," g*ven to Puligo. 
The chief buyer was Mr. S. S. Carvalho, 
manager of the "Evening Journal," and 
among other buyers were Messrs. W. E.I 
Benjamin. Philip Berolsheimer, Samuel W. 
Parrish, F. R. Welsh, A. E. Smith, A. Plant, 
and Mmes. McCormick and A. M. Zabriskie. 
On Thursday evening, at the second 
session, the ballroom again was only com- 
fortably filled. The bidding was more spirit- 
ed on some of the early French pictures 
than on Wed. evening, but fell off when the 
large lot of early English pictures was reach- 
ed — and this went at very low prices. It 
was a bad night for the reputation of such 
masters as Reynolds, Romney, Lawrence, 
and even for such painters as Rubens and 
Van Dyck, if Mr. Roberts' catalog attribu- 
tions could be followed, as a glance through 
the list of prices will show. 

The highest figure of the sale is $13,000 
was brought, as might have been expected 
by the large Rubens endorsed by Max 
Rooses, "Adoration of the Magi," which Mr. 
Kirby announced had been bought for Mr. 
Blakeslee by Mr. Asher Wertheimer for 
$22,500. Mr. Kirby recalled that the large 
Rnhens' "Holy Family," now in the Metro- 
politan Museum brought $50,000' at the 
Matthiessen sale here in 1905 and that a 
smaller Rubens brought $20,500 at the 
Yerkes sale. As Mr. Wertheimer consigned 
many pictures to Mr. Blakeslee and is one 
of the estate's largest creditors, it was 
thought that the picture was bought by Mr. 
Bernet as agent for his account. 

A surprise was the sale of the large and 
important example of Mine. Vigee le Brun 
"Portrait of Mme. Vestris," to Mr. Bernet as 
agent for only $1,000. Mr. Edward Bran- 
dus, who bought largely, secured the showy 
Largilliere, "Lady of Court of Louis XIV 
for $7,500; sold at Christie's in 1911 for $8,140 
and which Mr. Kirby announced the house 
of Agnew in London had appraised at 
$12,000. 

There were surprisingly few dealers pres- 
ent and of Mr. Blakeslee's old patrons in 
the ballroom, Messrs. Thatcher M. Adams, 
Edward R. Bacon and Edward H. Holbrook, 
only the last bought two unimportant works 
for low figures. A new buyer was Mr. Wat- 
ter Denegre of New Orleans. 

The titles, artists, sizes, cost, when given 
out, buyers and prices obtained, follow: 

First Session. 

1— Master of the San Miniato Altarpiece. 
"Madonna and Two Adoring Angels,'* 
25gl9, Philip Berolsheimer $ 700 

2— Allori, A., "Portrait of a Lady of Qual- 
ity," 25x19, F. R. Welsh 1,400 

3— Tuscan Master, "Portrait of a Lady," 

14x11, Mrs. McCormick, 300 

4— Sellajo, J. del, "Virgin and Child," 31 y 2 x 

17, S. S. Carvalho 425 



5— Pacchiarotto, G., "Angel Musicians," 

(Pair), 13x17, S. S. Carvalho 750 

6 — Spinelli, P., "Madonna and Child," 

34^x18, J. D. Mcllhenny 475 

7 — Master of the Oriental Sash, "Madonna, 

Child* and St. John," 20x14, Albert 

E. Smith, -.X-..> ••••• 825 

8 — Tommaso, M., "The Nativity," 33j4x33, 

Ph. Berolsheimer 675 

9 — Puligo, D. — "Madonna, Child and St. 

John," 32x25, O. Bernet, Agent 3,050 

10— Vanni, F., "Virgin and Child and St. 

Katherine," 38j4x28, Mr. Snead 275 

11 — Allori, A., "Portrait of a Lady of the 

Connaro Family," 34x27, Mr. Paul 

Mersch 800 

12 — School of Cosimo Tura, "Madonna and 

Child," 22xl6H, W. E. Benjamin.... 375 
13 — Francia, G., "Madonna and Child with 

St. John,'* 2Zy 2 xlSH, W. G. Charles.. 575 
14-^-Bertucci, G. B., "Madonna and Saints," 

(Panel), 29% (octagonal), S. S. Car- 
valho 275 

15— Alfani, D., "Holy Family and St. John," 

26x22, S. S. Carvalho 275 

16 — Amatrico, C. dell', "The Annunciation," 

30x19^, S. S. Carvalho 300 

17 — Angeli, F. M. (?), "Madonna and Saints,' 

30x16, John D. Mcllhenny 525 

18_Manni, G., "Madonna and Child," 30x25, 

Holland Galleries 400 

19 — Boccatis, G., "Madonna and Angels," 

36x23, S. E. Carvalho 500 

20 — Umbrian School, "Adoration of the 

Magi," Sy 2 x5 l A, Albert E. Smith.. 375 

21 — Bologna, V. da, "Madonna and Saints," 

34x49, E. W. Shields 350 

22— Spagna, G. Lo, "St. Mary Magdalene," 
52^x21 (cast $4,000), Holland Gal- 
leries, 1,000 

23 — Boccaccino, B., "Madonna and Child," 

15x12, John D. Crimmins 950 

24 — Bissolo, F., "Christ in a Landscape," 

19x15, Herbert Du Puy 300 

25 — Solario, A., "Madonna and Child," 19x15, 

O. Bernet, Agent 700 

26— Veneto, B., "Portrait of a Lady," 21x18, 

Mrs. H. D. Estabrook 250 

27 — de' Conti, B., "Madonna and Child," 

23x1 7 24 , Mrs. A. M. Zabriskie.. 175 • 

28 — Croce, G. da S., "Madonna and Child," 

27^x21^, O. Bernet, Agent 400 

29 — Mazzola, G., "Marriage of St. Kath- 
erine," 26x38, Holland Galleries ...... 350. 

30— Bissol, F., "Virgin and Child," 27x21, j 

A. Kaufmann. ..*..... 275. 

Zip— Vecchio, P., "Holy Family and St. Kath- 
erine," 26x38, Holland Galleries 350 

32— Buttinone, B., "St. John and St. Law- 

-ence," 47^x19, Met. Museum 900 

33 — Badile, A., "Portrait of a Lady," 48x40 y 2 , 

O. Bernet, Agent 625 

34 — Bonifaxio, E. di, "The Resurrection of 

Lazarus," 52x36, Mrs. J. H. Fry 150 

35 — Zelotti, B., "Historical Scene," 75x95, 

Albert E. Smith . 450, 

36 — Treviso, G. da, "Madonna and Child/' 

58x24 y 2 , Samuel W. Parrish 800 

37— Piazzetta, G. B., "Laughing Girl," 20x17, 

E. W. Shields 75 

38— Tiepolo, G. D., "Portrait of an Old 

Man/' 22x16, Albert E. Smith 475 

39 — Procaccini, G. C, "Sibilla Persica," 28x 

23, T. Prentis 125 

40 — Cambiaso, L., "Madonna and St. John," 

29y 2 x.2Zy 2 , T. Prentis 100 

41— Pittoni, G. B., 'The Holy Family Ap- 

raring to St. Anthony, 31x21, Mrs. 
M. Johnston 325 

42 — Marieschi, M., "View of the Grand 

Canal," 27x46, C. F. Williamson 450 

43 — Giordano, L. "The Holy Family," 37 y 2 x 

40, T. Prentis 100 

44 — Solimena, F., "Mary at the Tomb of 

Christ/' 30x25, T. Prentis 50 

45 — Canaletto, "Canaletto's Conception of a 
Grand Opera House in Venice," 38x50, 
E. Ridley 625 

46 — Titian, "Susannah and the Elders," 

51x70, Francis R. Welsh 1,000 

47— Tinelli, T. (?), "Portrait Francesco de 
Altamira," (Cost $2,400), 84x51^, Al- 
bert E. Smith 325 

48— Murillo, B. E., "The Little Shepherd," 

22x26, Albert E. Smith 1,025 

49— Coello, C, "Portrait of a Lady," 24x19, 

S. S. Carvalho 275 

50 — Velasquez, D. R. de S. y, "Queen Mari- 
ana of Spain," (Cost $5,500), 27y 2 x20, 
Albert E. Smith 1,050 

51 — Zuccaro, F., "Edward VI," (said to be), 

29x21, Mrs. McCormick 550 

52— Goya, "King Charles III of Spain," 

29x24, W. E. Benjamin 1,100 

53 — Coello, C, "An Austrian Princess, ' 32x 

26y 2 , A. F. Plant 425 

54 — Zuccaro, F., "Lord Burghley," 43x33, 

A. F. Plant 600 

55 — Zuccaro, F., "Lady Burghley," 35x28, 

T. E. Spencer 275 

56 — Martinez, J. B. del M., "Portrait Young 
Lady," (Cost $3,000), 49x36^, O. 
Kaufmann 550 

57 — de la Cruz, J. P., "The Infanta Isabella 
Eugenia Clara, Governess of the Nether- 
lands," 75x4iy 2 , O. Stratton 550 

58 — Martinez, J. B. del M.,, "Portrait of a 

Spanish Princess," 55x42, H. Lanthier. . 250 

59— Coello, A. S., "Anne of Austria, Wife 
Philip II of Spain," 7&y 2 x42y 2 , Chas. 
A. Piatt 700 

60 — Delff, J. W., "Maria Jacob van de Vort," 

19x16, O. Bernet, Agent 375 

61 — Wissing, W., "Portrait of English Noble- 
man/' 12y 2 xl0y 4t T. E. Spencer 60 

62— Verspronck, J., "The Toper/" 28x23, Ph. 

Berolsheimer 150 

63— Van Zyl, G. P., "Portrait of a Nun," 18x 

12J^, Ph. Berolsheimer 375. 

64 — Holbein, S., "Portrait of a Lady," 23x17, 

Lewis and Simmons 500 

65 — Luyster, J., "Youth with Cat," 24J/£x23, 

Benjamin Allen 350 

66 — Cranach, L., "Jeweler's Daughter," (Cost 

$4,000), 30x23 C. Timken 1,175 

67 — Janssens, C, 'Portrait of Man with 

Lace Collar," 29x24, Ph. Berolsheimer 600 

68 — Metsu, G., "Visit to the Nursery," 30x31, 

Benj. Allen 775 

69 — Mytens, D., "Portrait of a Girl," Zlx2Sy 2 

Fred. W. Scott 500 

70 — Weyden, C. van der, "Family of the Vir- 
gin/' ZSx26y 2 , Ehrich Galleries 725 

71 — Sandrart, J. von, "Portrait of a Lady," 

Z5x26J4, Albert E. Smith 300 

72— Cuyp, J. G. "Portrait of a Child," 36x28, 

O. Bernet, Agent 475 
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UNRESTRICTED PUBLIC SALE 

of 

PORCELAIN and POTTERY 

An unusually large, important, and 
beautiful Collection, formed in the Far 
East and consigned for Unrestricted 
Public Sale in New York on account of 
war conditions in Europe, embracing 

'•'.'" Chinese arid Persian ^T 
Porcelain and Pottery 

and some highly important ancient 
Persian Manuscripts, Book • Covers, 
and many very rare Miniature Paintings. 
Also a very interesting Collection of 
Snuff Bottles, Jades, beautiful Carved 
Ivories, and Antique Cloisonne Enam- 
els. On Public Exhibition, Wednes- 
day, April 28th, to the Sale on Five 
Afternoons, May 4, 5, 6, 7 and 8, be- 
ginning each day at 2:30 o'clock. 

An unusual opportunity for the 
Connoisseurs of America to enrich 
their collections. The artistic product 
of the ancient Persian potters is splen- 
didly represented, the antique Chinese 
Cloisonne Enamels are remarkable for 
their size and brillancy, and the 
Chinese Porcelains include many im- 
portant examples in decorated and 
solid colors. 

A Collection of Paintings 

by American and Foreign Artists. Fine 
examples of the work of Berne-Belle- 
cour, Blakelock, Bridgman, Chase, 
Crane, Eaton, Homer, Mettling, Offer- 
r mans, Remington, Richet, Verboeckho- 
ven, Wiggins, Ziem, and many others. 
On Public Exhibition Wednesday, April 
28. To be Sold without restrictions on 
Thursday and Friday evenings, May 6 
and 7. Catalogues on application.; Tele- 
phone 7680 Murray Hill. -^ ~ 

THE ANDERSON GALLERIES 

^ Incorporated 

Madison Avenue at Fortieth Street 
SALES CONDUCTEEhBY MR. FREDERICK A. CHAPMAN 



73 — Backer, J. A., "Man with Pen in Hand," 

35^x29, F. R. Welsh 1,025 

7 A — Mierevelt, M. J. van, "Lady with Ruff," 

(Cost $4,000), 39x30, S. S. Carvalho.. 650 

75— Bol., Ferdinand, "Lady and Two Chil- 

ren," 41x32, H. Lanthier 800 

76 — Kessel, J. van, "Landscape," (Cost $5,- 

700), 33x46, Lewis and Simmons 1,625 

77 — Maes, N., "Portrait of a Lady," 44x33, 

O. Stratton 675 

78 — Maes, N., "Family Group," 36x28, Ehrich 

Galleries 525 

79 — Mierevelt, M. J. van. "Marguerite van 
Bromkort,"' 4Sy 2 xZzy 2 , W. E. Ben- 
jamin 1,625 

80 — Koninck, S. de., "Sophonisba," 58x65, S. 

S. Carvalho 600 

81— Musscher, M. van, "The Concert," 54x57, ^ 

Jos. Breck 375 

82 — Moreelse, P.. "Lucy Harington, Countes9 

of Bedford," 4ZxZ2y 2 , S. S. Carvalho 550 

Total $47,335 
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GOYA AND CERTAIN GOYAS 

IN AMERICA 

By Christian Brinton 

VENETIAN PAINTINGS IN THE 

UNITED STATES— PART TWO 

By Bernhard Berenson 

THE BLAIR COLLECTION, CHICAGO 

Part Two 

By Garrett Chatfield Pier 

THE SAMPLERS OF OUR LOVELY 

ANCESTRESSES 

By Marcus B. Huish 

TURNER'S "WINCHESTER CROSS" 
By W. Roberts 

$5.00 a year. Foreign post 60c. $1.00 a copy 
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Second Session. 
83— Ledoux, Mile. f. P., "Girl Asleep," 18* 

14, Edward Brandus $ 175 

84 — Ledoux, Mile. J. P., "Girl Listening," 

18x14^, F. R. Welsh 250 

85 — Le Brun, Mme. G.. "Comtesse de Ver=.. 

dun," 25x20, Benjamin Allen 2,150 

86— Boucher, F., "Amorini," 24x28J^, R. L. 

James 1 1,725 

87, — Lepicie, N. B., "Head of a YoUng Girl," 

24x18, H. Lanthier 27b 

88 — Largilliere, N. de, "Vicomtesse de Nar- 

bonne-Pelet," 30x25, Benj. Allen 800 

89 — Raoux, J., "Portrait of a Lady," 31x24 

E. W. Shields 175 

90 — Mignard, P., "Lady with a Dog," 33x27, 

R. L. Tames 525 

91 — Tocque, L., "Madame de la Marteliere," 

39x31, C. F. Williamson 1,000 

92 — Vestier, A., "Comtesse de la Garde," 

35x28, Charles A. Piatt 850 

93 — Largilliere, N. de, "Amphitrite and At- 
tendants," 35x4954, E. P. Sevenson... 350 
94 — Le Brun, Mme. v., "Madame Vestris," 

35^x28, O. Bernet, Agent 1,000 

95 — Largilliere, N. de, "Vertumnus and 

Pomona," 37x49}^, T. E. Spencer 225 

96 — Largilliere, N. de, "Due de Penthievre," 

35^x29, O. Bernet, Agent 1,000 

97 — Guerin, F.. "Fillette Jouant avec un Gar- 
con Endormi," 39x58, O. Bernet, Ag't 1,125 
98— Rigaud, H., "Due d'Antin," 38x47, Ed- 
ward Brandus 975 

99_Van Loo, C. A., "Portrait of a Girl," 

. 43^x33, George F. Rand 700 

100 — Van Loo, C. A., "Comtesse de Beaufort 

as Sultana," 45x35, W. Seaman, Agent 700 
101-^Watteau, L. J. (of Lille), "Portrait of a 

Lady," 46K*36, Chas. S. Inman 350 

102 — Pourbus, F., "Anne of Austria," 49x39, 

Edward Brandus 325 

103— Troy, J. F. de, "Portrait of a Lady," 

49^x3954, O. Stratton 425 

104 — Guiard, A. Labille, "Princesse de Lam- 

balle" 50x38, W. Seaman, Agent 925 

105— Rigaud, H., "Mme. Rigaud,' r 50x37 y 2y 

Chas. A. Piatt 575 

106— Rigaud, H., "Lady in Red," 54x40, 

W. Seaman, Agent . .. 875 



107 — Guiard, A. Labille, "Lady and Child," 

(Cost $4,000), 56x44, R. L. James 500 

108 — Largilliere, N. de, "Portrait of Lady of 

Court Louis XIV," (Sold 1911 for 

$8,140), 63x50, Edward Brandus 7,500 

109— David, T. L. (after), "Napoleon Bona- 
parte/' 59y 2 x43y 2 , Albert E. Smith ... 200 
110 — Lancret, N., "Fete Champetre," 71x61, 

Albert E. Smith 925 

111 — Van Loo, C. A., "Emperor of Germany," 

87x49, O. Stratton 300 

112 — Van Loo, C. A., "Empress of Germany," 

87x49, O. Stratton 200 

113— Van Dyck, Sir A., "St. Andrew," (Chalk 

drawing), 16x13, O. Bernet, Agent ... 300 
114— Van Orley, B., "Virgin and Child," 

17x12^, Jas. D. Brown v 1,100 

115— Rubens, Sir P. P., "Head of Princess 

Elizabeth," 24x19, O. Bernet, Agent. 700 
116 — Sustermans, J., "Lady in Red Dress," 

50x36, Albert E. Smith 275 

117 — Sustermans, J., "Portrait of a Spanish 

Lady," 33x26, Holland Galleries 350 

118 — Van Dyck, Sir A. (Probably Sustermans), 

"A Lady of the Coningsby Family," 

7iy 2 x42, O. Bernet, Agent 5,100 

119— Rubens, 'Sir P. P., "The Adoration of the 

Magi," (Cost $22,500), 96^x120, O. 

Bernet, Agent, (probably for Asher 

Wertheimer) .....:..... -.- 13,000. 

120 — Devis, A. W., "Portrait of a Lady," j 

29^xl8#L E. Stone . ....... 125 

121— Opie, J., "The Young Musician," 28x23, J 

W. B. Williams...../... ........... -675 

122— Cotes, F., "Portrait of a Lady" 23x18, ! 

H~. Lanthier . . . . 650 

123— Chalon, A. E., "Mrs. Fairlies and Child," . | 

2Sy 2 x23y 2 , Geo.F. Rand 250 

124 — Reynolds, Sir J.,, "John Armstrong, 

M. D.," 29x24, Holland Galleries . . ; . . 375 I 
125 — Lawrence, Sir T., "Francis Mountjov I 

Hartvn," 28x24, A. Kramer 525 

126 — West, Benjamin, "Mrs. West and Child," 

25x30, R. L. Tames 525 . 

127 — Romney, G., "Lady Grantham," 29x24, ; 

Walter Denegre, (New Orleans)...'.. 575 
128— Reynolds, Sir J., "Sir Walter Blackett, 

Bart," 29^x24^, Sir Hugh Lane ... 225 
129— Kettle, Tilly, "Portrait of a Lady," 28x36, 

B. Stratford 250 ; 

130— Reynolds, Sir J., "Portrait of the Artist," 

29x24, O. Bernet, Agent 425 

131— Reynolds, Sir J., "Sir Robert Palk, ' 

Bart," 29^x24^, R- L. Thompson ... 300 1 
132 — Romney, G., (Period of), "Daphnis and 

Chloe," 39x48, Paul Mersch 225 i 

133 — Cotes, F., "Portrait Duchess of Marl- I 

borough," (?), W. B. Williams...... 350 

134 — Reynolds, Sir J., "Felina," 30x25, H. 

G. Duncan 250 

135 — Lawrence, Sir T., "The Countess of Gal- 
loway," 36x28, B. Stratford 325 

136 — Cosway, R., "Portrait of Ladv Went- 

worth," 42x33, Chas. Inman 250 

137 — Downman, J., "Portrait of Mrs. Mair," 

44x34, T. E. Spencer 125 

138 — Morland, H. Rr, . "Mrs. Thornton, an 

Artist," 465^x36^, T. E. Spencer 125 

1.39— Opie, J., rMusidora,"' 47x30, T. E. 

Spencer 100 

140— Dobson,: W-, "The Misses Venables," 

41J4X45' 1 '- Edward H. Holbrook 150 

141— Shee, Sir M. A., "Portrait of a Lady," 

49x38, O. Bernet, Agent 250 

142— Harlow, G. H., "Mrs. Richardson and 

Children,'" 49x39, R. L. James 300 

143— Cotes, F., "Portrait Mrs. Jones," (Cost 

$2,000), 49x39, Walter Denegre, 400 

144 — Highmore, J., "Mrs. Pritchard, the 

Actress," (Cost $7,500), 49x39, R. L. 

James 375 

145 — Lawrence, Sir T.,, (after), "Mr. Lam- 
bert," 49x39, W. B. Williams 175 

T46 — Phillips, T,, "Portrait of a Lady," (Cost 

$2,000), 49x39, W. Seaman, Agent 425 

147 — Chamberlin, M. ; "Portraits of Mr. and 

Mrs. Hopkins," 40x50, Edward 

Brandus 200 

148 — Bnrne-Jones, Sir F., "Psyche's Wed- 
ding," (Cost $6,500), 46x84^, Minne-^ 

apolis Museum " 2,100 

149— Housman, J., "Mrs. Blount," 52x35 J^, 

r B. Stratford 225 

150 — Beechey, Sir W., "Admiral Bridport," 

50x40, O. Bernet, Agent 800 

151— Dobson, W., "The Earl of Portland,'" 

52x39, Paul Mersch 825 

152 — Cosway, Mrs. M., "Lady Seated at a 

Piano," 50x40, H. Lanthier 450 

153 — Kneller, Sir G., "Portrait of a Man," 

50x40, O. Bernet, Agent 500 

154 — Lely, Sir P., "Duchess of Richmond," 

50x40, E. H. Holbrook 275 

155 — Ramsay, A., "Portrait of a Lady," 50x40, 

H. Lanthier 175 

156 — Lely, Sir P., "The Prince and Princess 

of Orange," 69x53, R. L. James 175 

157— Gordon, Sir J. W.. "The Mackenzie 

Children," 63x46, W. Seaman, Agent. 1,025 
158— Beechev, Sir W., "The Star," (Cost 

$4,000), 86x51. T. E. Spencer 275 

159— Wheatley, F., "Portrait of a Lady," 

87x56, Edward Brandus 250 

160— Dobson, W., (Copy of Van Dyck), 

"Lord John and Lord Bernard 

Stuart," 85x48, T. E. Spencer 200 

161 — Copley, J. S., "Battle of Dunkirk," 

59x94, W. Seaman, Agent 225 

162 — West, B., "Conversion of St. Paul," 

68x104, W. Seaman, Agent 225 

163^West, B., "Death of Hyacinthus," 

89x73, R. L. James 1 75 i 

Total $64,650 ! 

Total First Session $47,335 



OLD MASTERS AT CHRISTIE'S. 

London, April 23,. 1915. 
(Special cable to American Art News.) 
There will be sold on May 14 at 
Christie's, the most important and valuable 
collection of early Italian paintings, formed 
by the late T. W. Jackson of Worchester 
College, Oxford, who died last year. 

The collection was not known save for 
a mention in Mr. Berenson's list of works 
by Italian Masters, but has been described 
in an article by Mr. Tancred Borenius in 
the Apl. number of the Burlington Magazine. 

LONDON RED CROSS SALE. 

At the Red Cross Sale at Christie's in 
London on Apr. 18, E. A. Abbey's "Head of 
the Prince of Wales" drawn in 1904 for 
the official picture of King Edward's corona- 
tion, sold for $210. Haig's etching of 
Rheims Cathedral brought $200, a signed 
portrait of Lord Fisher, Admiral of the 
Fleet, $110; and a pencil study by the Duch- 
ess of Rutland of Premier Asquith, $25. 
The day's sales realized $7,075, which 
brought the total up to $114,025. 



SALE AT THE COLLECTOR'S CLUB. 

At a sale held Apr. 15, by Scott ;• and 
O'Shaughnessy in the Collector's Club, 42 St. 
and Madison Ave., the total was $1,000. The 
Grolier Club issue of "The Etched Work 
of James A. McN. Whistler," sold to Mr. 
B. Long for $270. James F. Drake, Inc., 
paid $19 for a first edition of "Uncle Tom's 
Cabin" and Mr. H. Barton, $16 for Little- 
field's "The Early Massachusetts Press." 
Mr. A. Kendle gave. $10.75 for a first edi- 
tion of Hearn's "Some Chinese Ghosts" 
and Mr. E. F. Bonaventure $10 for the first 
issue of each of the 7 parts of "The Sketch 
Book of Geoffrey Crayon." 

PRINTS AND BOOKS SOLD. 

At the first session of a sale in the Ander- 
son Galleries on Monday, which included 
the library of the late Judge Henry Bisch off, 
and of books owned by Miss Mary 'Wad- 
dington, $1,279.25 was realized. Mr. O. E. 
Murphy paid $91 for a volume of Houbraek- 
en portraits and Mr. P. F. Madigan $38 "for 
an album of Civil War photographs? Mr. 
S. D. Kittridge gave $30 for "Courtiers and 
Favorites of Royalty," and the same arhoWnt 
was given by Mr. G. Weyhe for a book of 
Swiss views in color. 



DAINTINGS of religious sub- 
■*• jects form only a percentage 
of our extensive collection of "Old 
Masters." Portraits, landscapes, 
genre pictures and decorative flower 
panels are among the many subjects 
to choose from. 

Photographs of the type of paint- 
ings that interest you will be fur- 
nished on request. 

The Ehrich Galleries 

707 Fifth Avenue New York 

"©In MuBUtB" 

Exclusively 



$10,200 FOR A BLOMMERS. 

At the final of three sessions in the Phila- 
delphia Art Galleries on Apr. 16, of the sale 
of the collection of the paintings owned by 
Mr. Joseph T. Kinsley of Philadelphia, B. J. 
Blommers' "The Departure of the Fishing 
Boats," reproduced in the Art News of Feb. 
13, brought $10,200. L'Hermitte's "The 
Toilers," brought $1,850, Israel's "Mother 
and Child," $1,700, Verboeckhoven's "Sheep 
and Landscape," $1,650, and Willem Maris' 
"Cows in the Marshes," $1,600. 

Other prices of the sale were: Blommer's 
"Dutch • Interior," $1,500, and Constable's 
"The Lock," $1,475. Inness' "Near Medford 
Valley, Mass.," Roybet's "Cavalier in White" 
and Seaglia's "The Mystic Marriage of St. 
Catherine," sold for $1,000 each. Harpignies' 
"Landscape Near Honfleur," brought $900; 
Daubigny^s "Bord de la Seine," $650; Clays' 
"On the River Maas," $630, and Diaz's "Tur- 
kish Children," $600. La Farge's "An Early 
Missionary," sold for $550; Mauve's "Stable 
and Sheep," for $405, and Benjamin West's 
"Allegory" for $375. 
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Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Su.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



HILL TOLERTON 

THE PRINT ROOMS 

HIGH-CLASS ENGRAVINGS AND 

ETCHINGS 

107 GRANT AVENUE SAN FRANCISCO 



San Francisco's Newest Hotel 

HOTEL PLAZA 

Facing the Plaza of Union Square, 400 
Rooms, American and European Plan 

The Hotel Plaza is in the center of 
the city's shopping and theatre dis- 
trict 9 The Hotel is convenient to 
main line cars, to all depots and 
docks— eight minutes' ride to the 
Exposition by car passing the door. 

RATES REASONABLE 
JOHN G. BARKER, - Managing Proprietor 



the museum competition as the procurable 
supply is very limited. There is, however, 
no reason why museums should not only 
endeavor to procure representative early 
works but also the very best of contem- 
porary miniaturists. There are several 
workers in this delightful field who are 
as well entitled to oublic representation as 
those who wield a larger brush. There are 
not only miniature oortraits shown each 
vear but several ideal compositions of much 
beauty and charm." — Macbeth's Art Notes. 



Total Two Sessions $111,985 



CRAVEN ANTIQUES SOLD. 

At the opening session of the sale of 
antiques collected by G. G. Craven of Eng- 
land, at Silo's Galleries on Wednesday 
afternoon, the highest price was $700, paid 
by A. A. Allen for a Louis XIII carved 
walnut settee, covered with old verdure 
tapestry. A pair of famille verte Kienlung 
ooreclain beakers went to R. Fager for 
$490, and S. G. Schofield gave $300 for a 
marble bust of Charles James Fox, by 
Nollekens. To Mrs. Burke Roche was sold 
a set of fifteen oldl rose bordered tea plates 
dated 1800, for $64. The total for the 
session was $13,480. 

At the second session Thursday, $1,800 
was given by Mr. Robert Handley for a tap- 
estry drawing room suite of Louis XIV de- 
sign. 

Mr. Ernest Schelling gave $74 for a pair 
of Dutch cannon on wooden carriages, dated 
1731, and Mr. B. Cullen $500 for an English 
bracket clock with chimes. 
' The total for the day was $25,535, which 
made the grand total so far, $39,015. 



Lysippus Bronze Unearthed. 
A magnificent marble copy of the bronze 
statue of Alexander the Great by the fa- 
mous Lysippus has been recently unearthed 
from the ruins of Cyrene, a city of ancient 
Cyrenaica, now a part of the newly annexed 
Italian province of Lybia in Northern Africa. 
The original bronze has been destroyed and 
is known to have existed only through 
copies of it on coins and medals of the time 
of the great conqueror^ of Darius. The 
statue, lacking a small portion of the right 
forearm, was probably made about fifty or 
sixty years after the execution of the origi- 
nal, presumably 3 or 4 B. C. It is of heroic 
size and represents Alexander, entirely nude 
in a standing position, the right arm extend- 
ed, the left hand grasping a spear, upon 
which he leans. 



BELGIAN ART MONUMENTS. 

In a report quoted by the Kunstchronik, 
Dr. Otto van Falke states that the Antwerp 
Royal Museum at the beginning of the war 
removed the most valuable paintings in the 
gallery to the cellars of the museum, not a 
single picture having been removed from the 
premises. Before the bombardment, the 
principal works had been removed from the 
various churches to the custody of the mu- 
seum. About 20 pictures were transferred 
from the Cathedral of Malines in this way. 

The report as to the Van Eyck altar from 
the Church of St. Baro, Ghent, having gone 
to England, is said to be incorrect, as the 
work is hidden in the Belgian city. 



As to American Miniatures; 

"It is strange that so few of our museums, 
at least as far as I have knowledge, are 
making chronological collection of Ameri- 
can Miniatures. The Boston Museum, 
Rhode Island School of Design, Providence, 
and the Metropolitan Museum are, I be- 
lieve, the only ones that have any fair num- 
ber on view. The last named is probably 
the poorest in numbers. 

"The private collectors who are gradually 
absorbing the early miniatures that are 
found for sale are, no doubt, glad to escape 



RECENT ACADEMY SALES. 

Up to Monday last sales at the present 

, Academy exhibition numbered sixteen. 

i Those not already recorded are Charles H. 

! Davis's "All Hallowe'en," at $3,000. "Early 

Morning," by Walter Nettleton at $400, and 

a work by Henry Kenyor, $750. 



Mr. H. Van Slochem, who came over 
about six weeks ago from London, after 
having safely removed a number of valuable 
art works from his home in Antwerp to The 
I Hague, sailed to rejoin his family in Bright- 
on, England, on the "Adriatic," Wednesday 
I last. Mr. Van Slochem did not open his gal- 
lleries at Fifth Ave. and 41 St. this season, 
'preferring to await the ending of the war 
i and the return of better conditions in the art 
trade. 
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LEWIS AND 

SIMMONS 

Rare Objects** Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 

LONDON— 180 New Bond Street.; 
PARIS— 16 Rue de la Paix 



THE 



<^22En 



'.RALSTON « 
GALLERIES 

HIGHCLASSBUNTINGS 
OFTHEEARIYENGIM 
SBARBIZONSCHGDIS 



Colored, SportingPrinis 



<$* Original 'Etc flings 

°a Sporting j 
&Old]^fiMezzoiinis 

J67 FIFTH AVENUE -NEW YORK 
AT 46ta STREET 




CU API F^ 718 FIFTH AVENUE 

VilTllVl-iLiiJ NEW YORK 

EXBflBHIOK of fine old Elizabeth** 

facobean, Queen JInne, Georgian 

and Jldams T^poms. 

tapestries, . £arly Snglish Furniture, 

Georgian and Jldams JXCarble &Cantelpieces 

and 7£are Chinese and European 'Porcelains. 




fj'gM** 



C.&E.MNESSA 

jniti<ucmori» of m t 

? Paris: 125 Champs Elyieei 
Naples: Piazza di Martin 

New York: 547 Fifth Ave. 



Vickery Atkins & Torrey 



ETCHINGS, ENGRAVINGS, PAINTINGS 

JAPANESE PRINTS, PORCELAINS 

AND OBJECTS OF ART 



550 Sutter Street San Francisco 



ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



SELIGMANN, REY & CO. 

Incorporated 

7 W. 36th St., New York 



R.C.&N.M.VOSE 



ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOYJLSTON STREET 



J. & S. 60LDSCBMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of M 



New York: 

Paris: 

London:" 



Frankfurt a/M .: 



580 Fifth Avenue 

22 Place Vendome 

20 Woodstock Street 

New Bond Street 

Kaiserstrasf e 1 5 



Galerie Heinemann 

MUNICH — == 

|IGH Class Paintings 
of the German, Old 
English and Barb- 




F. ASTLEY 

Early Bronzes and 
Other Works of Art 

19 Duke St., St. James's, London, S. W. 



THE PERSIAN ART GALLERIES, 
Etittrcd Pottery* Glasses, Broizes, 
miniatures m$$„ textiles, etc 

THE BESUI/T OF BECBNT EXPLORATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT 

28 New Bond St. . London W« 



T. J. LARKIN 

Fine Old Chinese Porcelain 
104 NEW BOND ST. LONDON 



JOHN LEVY 

HIGH CLASS 
PAINTINGS 

14 East 46th Street 

OPPOSITE THE RITZ-CARLTON 



Scott & Fowles 
Company 

ART 
GALLERIES 

590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



Slorcb of parts 

CHINESE ANTIQUES 

467 FIFTH AVEME 





ANTIQUES 

OLD MASTERS 
WORKS OF ART 

15 East 47th Street, New York City. 



BY PRIVATE TREATY 

ARTEUR RUCK 

-.-v>-r Important Pictures and Other Works of Art 

14, Clifford Street, Bond Street, 
London, W. 



ROME 

Sangiorgi Gallery— Borghese Palace 

High Class Old Paintings 
Works of Art 



E. F. Bonaventure 

Works of Art 

Boofe in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eight street 

NEW YORK 



Galerie Kleinberger 

PARIS 

709 Fifth Ave., New York 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



12 Old Burlington Street 
LONDON, W. 



Jacques Seligmann & C° 

INC. 

705 Fifth Avenue 
NEW YORK 



13™^ firinlfaritf 

EJfo ann EUnomt 
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Nntt fork: 505 3Ttfn> Aw tut* 
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Arthur Tooth & Sons 



-Established 1842J 



London: 155 New Bond Street 

Paris : 41 Boulevard des Capueines 



London 
Osaka 



^ 



Kyoto 
Boston 



YAMANAKA & CO. 

234 Fifth Avenue Hew York 

WORKS OF ART 
FROM THE FAR EAST 




Kelekian 

OBJETS de 
COLLECTION 



709 FIFTH AVENUE 
2 PLACE VENDOME 
38 KASR-EL-NIL - 



NEW YORK 
PARIS 
CAIRO 
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PARIS 



362 Rue St. Honore 
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